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Music and records

The main work of interest on this CD may be Beethoven's "Pastorale” Symphony, but the performances
of "Eine Kleine Nachtmusik" and the "Lenore Overture No. 3" are no less impressive. The "Lenore
Overture" was recorded in 1935, but the sound is still magnificent for its day. We are fortunate, as the
sound of one of the original Japanese Columbia Records is very good.

In the case of the serenade "Eine Kleine Nachtmusik", the situation is not simple. The British HMV
pressings, which we possess, lacked bass. The Japanese Columbias have much more impact. The sound
of the orchestra is the one we are familiar with: the velvet string sound of the Vienna Philharmonie
Orchestra. The reality is, different sets of the same performance, have different sound characteristics.
For example, in one set, we can hear the double basses clearly, yet in another, they sound dull and
distant. Which set to choose? We listened to several sets and ultimately chose the one with the clearest
sound. Listeners, who are familiar with the old LPs, may be surprised because the sound will be
different from what they are used to, but we think everyone will be pleased with this new transfer.

"The Pastorale" Walter recorded with the Vienna Philharmonic has been a favorite among collectors
for years. Here again, from a number of Japanese Columbia sets, the most impressive sound has been
selected for transfer to this CD. The timpani in the fourth movement have more impact than they ever
have before. You will be surprised and pleased. The highlight of this performance is the slow movement.
The transfer was sometimes very difficult, because Walter had a habit of starting a little slower than

the tempo before the break. You may notice such gear change at some point.



Biography

Bruno Walter was born in Berlin in1876 as Bruno Walter Schlesinger. His talent as a pianist was
recognized at an early stage, but when he visited Bayreuth inl891, he decided to become a conductor.
His earliest electric recordings on 78s include many works by Wagner, perhaps because of this experience.

In 1893 he was engaged by the Stadtstheater in Cologne and moved to the Stadistheater in Hamburg
in 1894, where he worked under Mahler and became his greatest supporter. Walter followed Mahler
and moved to the Vienna Hofoper (now Staatsoper). He conducted the first performances of 'Das Lied
von der Erde' and later the Ninth Symphony.

He moved to the Hof- und Nationaltheater in Munich in 1913 and became a good friend of Thomas
Mann. In 1925, he went back to Berlin as the musical director of the Stadtische Oper. In 1929 he
succeeded Furtwangler as director of the Gewanthaus Concerts in Leipzig. He started to work with
the Salzburg Festivals, but the Nazis forced Walter to move to Vienna and the resulting recordings
with the Vienna Philharmonic became timeless treasures to all classical music lovers. e had to leave
Austria with the advent of the Anschluss in 1938. In America, he conducted the New York PO, the
Philadelphia Orchestra and the Los Angeles PO in his last years, but after retirement Columbia records

organized the Columbia Symphony Orchestra in Los Angeles for him and made many stereo recordings.
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A recent trend in the transfer process, digital noise reduction is most remarkable technique. However, as Tully Potter, editor of
CRC, says "too much noise reduction causes music reduction’, recent Transferred CDs sometimes give us poorer sound, often thin
and metallic. Opus KURA uses minimum noise reduction and maintains vivid and warm original music, therefore some noise exists
depending on the record used. But we think music should be first.
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