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After a century of musical culture dominated by borrowings
from the west, notably from France, the development of art
music in Russia in the nineteenth century came to be dominated
by the gradual emergence of a nationalist school of musical
composition. Russian music grew out of a conflict between the
more sophisticated and initially more fashionable art music
imported from Western Europe, and a growing awareness on the
part of Russian-born composers of the rich folk music traditions of
their own country.

Peter llyich Tchaikovsky (1840-1893), the most significant
Russian composer of the later half of the century, was also
regarded as being among the most ‘Russian’ in regard to his
musical inspiration, although he chose to work largely within
characteristically Western musical forms and modes of expression.
Next to his achievement as symphonist ranks his superb ballet
music, not least among which is the ever-popular Nutcracker,
writtenin 1891.

Tchaikovsky’s chamber music is less familiar to us for, in
comparison with his rich contribution to the domains of symphonic,
concertante, stage and vocal music, he left relatively little for
small ensemble. A number of pieces for various instrumental
combinations date from the early 1860s and include five isolated
movements for string quartet, none of which he saw fit to publish.
The three completed quartets, Opp. 11, 22 and 30, all date from
his middle years, the earliest composed in early 1871, the last
in early 1876. Despite his earlier small-scale attempts, they all

reveal complete assurance in working with the quartet medium,
its limitations and strengths, and were significant works also
in establishing his success internationally. The popularity they
enjoyed during his lifetime has since lessened, admittedly, with
the exception of the ever-popular Andante cantabile from the First
Quartet. It remains significant Tchaikovsky composed only two
further larger-scale chamber works after the quartets, namely the
Piano Trio, Op. 50 (1882), and the String Sextet, Op. 70 (1892).

Tchaikovsky's String Quartet No.1 in D, Op. 11, composed
specifically for and first performed at an all-Tchaikovsky concert in
1871, thus occupies a significant place in his compositional output.
Despite Tchaikovsky's lack of models from within the Russian
musical tradition, and despite occasional sideways nods in the
Qircction of both Beethoven and Schubert, his use of the quartet
medium here appears sui generis, richly textured, rhapsodic, yet
never to an extent that comprises the formal structure; as the
critic Laroche noted, a union of beautiful music with perfect form.
This is most noticeably the case in the first movement, Moderato e
semplice, where Tchaikovsky bends the narrow dictates of sonata
form to suit his lyrical inspiration. An initial theme of gently
urging, syncopated chords gives way to a multi-layered imitative
texture of great richness, rising to heights of great fervour before
resuming and uniting with the chords, now in the dominant,
rising to a second lyrical climax heightened by an increase in
tempo (Poco piti mosso). The exposition is then repeated. The
development section is dominated by the little rising five-note



motive that first became prominent at the Poco pit mosso. It flows
seamlessly into the recapitulation; the movement concludes with
a brilliant and energetic coda, Allegro giusto.

The second movement is the much-loved Andante cantabile,
remarkable nonetheless for its tender expressivity and simplicity,
and use of motives redolent of Russian folk-music. The Scherzo’s
main theme alludes to Schubert’s D minor String Quartet (‘Death
and the Maiden’); equally its tangled rhythms and shadowy
Trio are quintessential Tchaikovsky. The Finale, marked Allegro
giusto, surprises initially with its gentle opening, but builds with a
delightfully playful sense of energy into a succession of rapturous
climaxes, the main theme ringing out victoriously over the top
of the ensemble. Without adopting Beethovenian accents to any
significant degree, Tchaikovsky here betrays his complete absorption
of the formal innovations of the master's Op. 59 quartets.

Along with Balakirev, Cui, Mussorgsky and Rimsky-Korsakov,
Alexander Porfiryevich Borodin (1834-1887) can be
numbered among the famous ‘Five," or ‘Mighty Handful’, as this
group of Russian composers was first named by the critic Viadimir
Stasov in a review of a concert of their works in 1867. The name
stuck. Founded in 1862, these largely self-taught nationalist
composers saw themselves following in the footsteps of Glinka.
In their efforts to unite traditional Russian music with the dictates
of Western art-music they saw themselves in opposition to the
‘Conservatory tradition’ symbolised by Anton Rubinstein, who
founded the Petersburg Conservatory the same year.

0f the 'Five," Borodin was the best trained as a practical musician,
being a competent performer on four instruments and an avid
player of chamber music. The illegitimate son of Prince Luka
Stepanovich Gedianov and baptised as the son of one of his serfs,
Borodin in fact grew up comfortably with both his parents and was
educated by his mother. In order to secure her future, the Prince

later arranged for her to marry a retired army surgeon, and at 17
Borodin entered St Petersburg’s Medical-Surgical Academy, but
eschewed surgery for what turned out to be a brilliant career as
aresearch chemist.

Borodin regarded his compositional activities as no more than a
pastime, often composing and meticulously revising works for
years at a time in the little free time he had available from his
work. His achievement, and the influence it had on his peers and
musical posterity, is all the more astounding. While significant and
highly polished, his completed output was not large, comprising
mainly the opera Prince Igor, three symphonies, the orchestral
tone poem, a handful of songs and some chamber music, including
a piano trio, piano quintet and string sextet, all dating from the
early 1860s. The two string quartets followed many years later.
Borodin's String Quartet No. 2 in D major is remarkable in
having been composed in 1881 in a single burst of inspiration;
his first quartet, begun in 1875, had not been completed until
1879. Returning from a visit to Germany in July 1881, Borodin
set out for the country house of a friend, fellow composer
Lodizhensky, at Zhitovka, and in the only mention of the piece
in all his correspondence wrote from there to his daughter and
son-in-law that he had begun his second string quartet. We know
little further about its compositional dates, except that it was
completed by the middle of September, when Borodin began his
return journey to Moscow.

Itwas first performed at a concert of the Russian Musical Society in
St Petersburg in February 1882, the same quartet, led by Nikolay
Galkin, that had given the premiére of Borodin's first quartet the
previous season. Delayed by Borodin’s inability to find time to
transcribe it for piano duet (it was usual at the time to publish
alternative versions of orchestral and chamber music for piano
four-hands) the work was finally brought out by the Russian



publisher Belyayev in 1888.
Dedicated to his wife, who was a fine pianist herself, the second
string quartet is said to affectionately evoke the couple’s first
months together in 1861 in Heidelberg, where Borodin had been
sent to further his scientific studies. It is a gentle and almost
homely work in all its four movements, opening with a remarkably
relaxed movement that is not without its occasional shadows. The
fleet-footed Scherzo moves into a waltz both exotic and at the
same time familiar; the third movement, entitled Nocturne, is one
of Borodin’s best-known compositions. From the outset the cello,
his own instrument, takes the initiative in presenting this most
famous of love songs. The Finale brings the work to a dimax that is
fervent, but at no point harsh or strident.
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STEUDE QUARTET

Members of the Vienna Philharmonic Orchestra founded the
Steude Quartet therewith continuing a long tradition of string
quartets formed solely of musicians from this famous Austrian
orchestra. The interaction of intensive orchestra-playing (the
repertoire ranging from more than sixty operas and all standard
ymphonic pieces to contemporary music) and chamber music
playing proves to be advantageous to both. Starting with the
classic-romantic repertoire the Steude Quartet gradually extends
their field of work also to contemporary music and even world-
premieres. The four musicians frequently invite guests to join in
and perform quintets, sextets and other formations of chamber
music ? a treat to both themselves and their reqular audiences.
Apart from touring in Austria and worldwide the Steude Quartet
also enjoys recording their work for CD-productions (LEGARE).
Homepage: www.steudequartett.com

Volkhard Steude | st violin

born 1971, since 1994 leader of the Vienna Philharmonic Orchestra
and the “Wiener Staatsoper” orchestra, since 2001 primarius of
the “Wiener Virtuosen”.

Studied with Werner Scholz in Berlin and Alfred Staar in Vienna.
Many activities as chamber musician and soloist in Austria and
abroad.

He plays an Antonio Stradivari violin (Cremona 1718, “ex Viotti, ex
Arnold Rose”), made available by the “Osterr. Nationalbank”.

Holger Groh | 2nd violin

born 1976, violinist since 2009 with the Vienna Philharmonic
Orchestra, since 2006 with the “Wiener Staatsoper” orchestra.
Leader of the Graz Symphony Orchestra from 2000 till 2006 and
artistic director from 2004 till 2008.

Studies with Franz Diethard, Alfred Staar, Rainer Kiichl and Tibor
Varga.

Many activities as soloist and chamber musician, since 2009
member of the “Wiener Virtuosen”.

Elmar Landerer |viola

born 1974, since 1996 plays the viola with the Vienna Philharmonic
Orchestra and the “Wiener Staatsoper” orchestra.

Studied with Vladislav Markovic and Michael Schnitzler the violin,
with Peter Ochsenhofer the viola.

Wolfgang Hartel | violoncello

born 1975, since 2000 cellist with the Vienna Philharmonic
Orchestra and the “Wiener Staatsoper” orchestra, until 2000 solo
cellist with the “Wiener Volksoper” orchestra.

Studied with Hildgund Posch in Graz and Wolfgang Herzer in
Vienna, where he finished his studies with summa cum laude.



