
THE MOVIE MUSIC OF DIMITRI TIDMKIN / 1837-62 
55-TRACK 2-CO SET COMPRISING IHEMES ANO MUSIC FROM ORIGINAi SOUNDTRACK COMPOSITIONS ANO RECORDINGS OF HIS MOVIE SONGS BY OIHER ARTISTS 

With performances by 
FRANKIE LAINE 

TEX RITTER 
NAT KING COLE 

LES BAXTER 
PERCY FAITH 
PAT BOONE 

THE FOUR ACES 
DEAN MARTIN 

JOHNNY MA THIS 
BILLY VAUGHN 
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GOGI GRANT 

Including many chart hits 
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MR. SMITH GOES JO WASHINGTON. CHAMPION. CIANI. WILD IS THE WINO. IHE YOUNG LANO. THE ALAMO. IHE GUNS OF NAVARONE and TOWN WIIHOUT PITY 
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CD 1 

1. LOST HORIZON THEME (CONWAY AND SONDRA) Dimitri Tiomkin & His Orchestra 
(From 'Lost Hori zon') (Dimitri Tiomkin) Bourne Music lld . 1937 

2. SHADOW OF A DOUBT (MAIN TITLE THEME) Universal Studio Orchestra (From 'Shadow 

O f A Doubt ') (Dimitri Tio mkin) Universal/ MCA Music Ltd . 1943 

3. STRANGERS ON A TRAIN (MAIN TITLE THEME) Main Title Theme (From 'Strangers On A 

Train') (Dimitri Tiomkin) Universal/MCA Ml1sic Ltd . 1951 

4. DUEL IN THE SUN (ECSTASY THEME) Dimitri Tiomkin & His Orchestra (From 'Duel In The 

Sun') (Dimitri Tiomkin) Bourne Music Ltd . 1946 

5. MAIN TITLE THEME FROM "RED RIVER" Original Sound Track (From 'Red River')( aka "A 

Joyous Meeting" ) (Dimitri Tiomkin) BMG Rights Manag ement (UK) Ltd. 1948 

6. THE MARCH OF THE CHAMPIONS Dimitri Tiomkin & His Orchestra (From 'Champion') 

(Dimitri Tiomkin, Joe Maccarthy) Copyright Control 1949 

7. LOVE ON THE SLY United Artists Studio Orchestra (From 'Champion') (Dimi1ri Tiomkin) 

Copyright Conlro l 1949 

8. CYRANO DE BERGERAC Main Title Theme (From 'Cyrano De Bergerac' ) (Dimitri Tiomkinl 

Universal Music Publishing Ltd . 1950 

9. THING FROM ANOTHER WORLD (MAIN TITLE THEME) Original Sound Track (From 'The 

Thing From Another Wodd') (Dimitri Tio mkin) EMI Harmonies Ltd . 1951 

10. THE BIG SKY (MAIN TITLE THEME) RKO Radio Studio Orchestra (From 'The Big Sky' ) 

(Dimitri Tiomkin) EMI Harmonies Ltd . 1952 

11 . HIGH NOON (DO NOT FORSAKE ME) Frankie Laine (From Stanley Kramer Production "High 

Noo n") (Dimitri Tiomkin, Ned Washington) Shapiro Bernstein & Co. Ltd ., Universal Music Publishin g Ltd ., 
Universal Music Publishing MGB Ltd . (Columbia 4-39770) 1952 (Chart pos. US pop 5, UK 7) 

12. HIGH NOON (DO NOT FORSAKE ME) Tex Ritter (As sung in the Stanley Kramer Production 

"High Noon") (Dimitri Tiomkin, Ned Washington) Shapiro Bernstein & Co. Ltd ., Universal Music Publishing 
Ltd ., Universal Music Publishing MGB Ltd . (Capitol F-2120) 1952 (Chart pos. US pop 12) 

13. I CONFESS Dimitri Tiomkin & His Orchestra (From 'I Confess') (Dimitri Tiomkin) Universal/MCA 

Music Ltd . 1953 

14. RETURN TO PARADISE Percy Faith (From 'Return To Paradise ') (Dimitri Tiomkin, Ned Washing ton) 

Shapiro Bernstein & Co. Ltd ., Universal Music Publishing Ltd., Universal Music Publishin g MGB Ltd . 
(Columbia 4-39998) 1953 (Chart pos. US pop 19) 

15. RETURN TO PARADISE Nat King Cole (From 'Return To Paradise') (Dimitri Tiomkin, Ned 

Washington) Shapiro Bernstein & Co. Ltd ., Universal Music P1..1bli shing Ltd ., Universal Music Publi5hing 
MGB Ltd . (Capitol F2 498 ) 1953 (Chart pos. US pop 15) 

16. JULIE Charlie Ventura (From 'Take The High Ground') (Baritone saxophone solo) (Dimitri Tiomkin , 
Charles Wolco tt) EMI Miller Cata log Inc. (Cora l 61091 I 1953 

17 . BLOWING WILD (THE BALLAD OF BLACK GOLD) Frankie Laine (From the US Picture Prod. 

"Blowing Wi ld" released thru Warner Bros .. Orch & Chorus lmder the driection o r Mitch Miller. Carl Fischer 
. piano) (Dimitri Tiomkin, Paul Francis Webster) peermusic (UK) Ltd . (Columbia 40079) 1954 (Chart pos. 
UK2) 

18. HAJJI BABA (PERSIAN LAMENT) Nat King Cole, With Chorus & Orchestra Conducted 
by Nelson Riddle {As performed in the All ied Arti sts Production 'The Adventures Of Hajji Baba') 

(Dimitri Tiomkin, Ned Washington) Shapiro Bernstein & Co. Ltd ., Warner Chappell North America Ltd ., 
Universal Mu sic Publishing MGB Ltd . (Capitol F2949) 1954 (Chart pos. US pop 14) 

19. HAJJI BABA Dimitri Tiomkin & His Chorus and Orchestra (Theme Song from the 20th Century• 
Fox Picture "The Adventures O f Hajji Baba") {Dimitri Tiomkin, Ned Washing ton) Shapiro Bernstein & Co. 
Ltd ., Warner Chappell North America Ltd., Universal Music Publishing MG8 Ltd . (Coral 61275) 1954 

20. DIAL M FOR MURDER MAIN THEME Dimitri Tiomkin & His Orchestra (Theme from "Dial 

M For Murder". A Warner Bros. Picture) (Dimitri Tiomkin) Warner Chappell North America Ltd . (Coral 
61211)1954 

21. A BULLET IS WAITING (JAMIE) Dimitri Tiomkin & His Orchestra (From 'A Bullet Is Wai tin g') 
(From the album "Movie Themes From Hollywood") (Dimitri Tiomkin) Copyright Control (Coral CRL57006) 1954 

22. THE HIGH AND THE MIGHTY Dimitri Tiomkin & His Orchestra (Theme from "The High And 

The Mighty". A Wayne-Fellows Production . Re leased thru Warner Bros. ) (Dimitri Tiomkin, Ned Washing ton) 
Shapiro Bernstein & Co. Ltd ., Warner Chappell North America Ltd., Universal Music Publishing MGB Ltd. 
(Coral 61211) 1954 

23 . THE HIGH AND THE MIGHTY Les Baxter with His Chorus and Orchestra (From the Wayne• 

Fellowes Production "The High And The Mighty'") (Dimitri Tiomkin, Ned Washing ton) Shapiro Bernstein & 

Co. Ltd ., Warner Chappell North America Ltd ., Universal Music Publishing MGB Ltd . (Capitol F2845) 1954 
(Chart pos. US pop 4) 

24. THE HIGH AND THE MIGHTY Leroy Holmes & His Orchestra (From Warner Bros. fi lm "The 

High And The Mighty". Whistling by Fred Lowey) (Dimitri Tiomkin, Ned Washington) Shapiro Bernstein & 
Co. Ltd ., Warner Chappell No rth America Ltd., Universal Music Publishing MGB Ltd . (MGM K11 761) 1955 
(Chart pos. US pop 9) 
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25. THE HIGH AND THE MIGHTY Johnny Desmond (From the Wayne Fellows Production Released 

Thru Warner Bros. "The High And The Mighty". Wilh Chonis & O rcheslra Directed by George Cal es) 
(Dimitri Tiomkin, Ned Washington) Shapiro Bernstein & Co. lld ., Warner Chappell No rth America Ltd ., 
Universa l Music Publishing MGB Ltd . (Decca 9-29203) 1955 (Chart pos. US pop 17) 

26. THE HIGH AND THE MIGHTY Victor Young & His Singing Strings (From the Wayne Fellows 

Product ion Released Thru Warner Bros . "The High And The Mighty") (Dimitri Tiomkin, Ned Washing ton) 
Shapi l'O Bernstein & Co. lld ., Warner Chappell North America Ltd ., Universal Music Publishing MGB Ltd . 

1955 (Chart pos. US pop 6) 

27 . COURT MARTIAL OF BILLY MITCHELL (MAIN TITLE THEME) Dimitri Tiomkin & His 
Orchestra (From 'Court Martial of Billy Mitchell ') (Dimitri Ti omkin) peermusic (U K) Ltd . 1955 

CD2 

1. LAND OF THE PHARAOHS Dimitri Tiomkin & His Orchestra ("Land Of The Pharaohs") 
(From the album "Movie Themes Fmm Ho llywood") (Dimitri Tiomkin, Ned Washington) Shapifo Bernstein 
& Co. Ltd ., Warner Chappell North America Ltd., Univefsal Music Publishing MGB Ltd . 1955 

2. LAND OF THE PHARAOHS Johnny Desmond with Dimitri Tiomkin & His Orchestra (A 

Continenta l Company Ltd . Production "Land Of The Pharaohs" Released Thru Warner B(Os. ) (Dimitri 
Tiomkin, Ned Washington) Shapiro Bernstein & Co. Ltd ., Warner Chappell North America Ltd ., Universal 
Music Publishing MGB Ltd. (Coral 61447) 1955 

3. THIS TOO SHALL PASS Johnny Desmond with Dimitri Tiomkin & His Orchestra (A 

Continental Company Ltd . Production "Land or The Pharaohs'' Released Thru Warner Bros. ) (Dimitri 
Tiomkin, Ned W.::a shington) Shapiro Bernstein & Co. Ltd ., Warner Chappell North America Ltd ., Universal 
Music Publishing MGB Ltd . (Coral 6144 7) 1955 

4. STRANGE LADY IN TOWN Frankie Laine (From the Warner Bros. picture "Strange Lady in Town". 

With Mitch Miller & His arch. & Chorus) (Dimitri Tiomkin, Ned Washing ton) Warner Chappell North 

America Ltd . (Colt11nbia 40457 ) 1955 (Chart pos. UK 6) 

5. FRIENDLY PERSUASION THEE I LOVE) Pat Boone (Original Soundtrack from the All ied Picture) 

(Dimitri Tiomkin, Paul Francis Web ster) Universa l Music Publishing Ltd., Universal/MCA Music Ltd . (Dot 
15490) 1956 (Chart pos. US pop 5, UK 3) 

6. FRIENDLY PERSUASION THEE I LOVE) The Four Aces (From All ied Art ists Picture "The Friend ly 
P rsuasion". Featuring Al Alberts. With Chorns & Orchestra Directed by J.::ack Plc i:; ) (Dim itri Tiomkin , P,31.11 
Francis Webster) Universal Music P1.1blishing Ltd., Universal/MCA Music Ltd . (Decca 9-30041) 1956 (Chart 
pos. US pop 45) 

7. GIANT Jack Pleis & His Orch. & Chorus Feat Ralph Young (From George Stevens' "G iant" for 
Warner Bros.) (Dimitri Tiom kin, Paul Francis Webster) Warner Chappell North America Ltd . (Decca 9-
30055 ) 1956 (Chart pos. US p op 91) 

8. GIANT Les Baxter, His Chorus & Orchestra (From the fi lm "Giant" ) (Dimitri Tiomkin, Paul Francis 
Webster) Warner Chappell North America Ltd . (Capito l F3526) 1956 (Chari pos. US pop 63) 

9. GIANT Art Mooney & His Orchestra & Chorus (From George Stevens' "Giant " for Warner Bros. ) 

(Dimitri Tiomkin, Paul Francis Webster) Warner Chappell North Am eri ca Ltd . (MGM Kl 2320) 1956 {Chart 
pos. US pop 77) 

10. THERE'S NEVER BEEN ANYONE ELSE BUT YOU George Cates & His Orch. (From George 

Stevens' "Giant" for Warner Bros.) (Dimitri Tiomkin, Paul Francis Webster) Warner Chappell North America 
Ltd . (Cora l 9-61702) 1956 

11 . GUNFIGHT AT THE OK CORRAL Frankie Laine (From the Paramount Picture "Gunfight At The 

OK Corral". With Jimmy Carroll) (Dimitri Tiomkin, Ned Washing ton) Shapiro Bernstein & Co. Ltd ., Sony/ATV 
Harmony UK(Columbia 40916) 1957 

12. STRANGE ARE THE WAYS OF LOVE Gogi Grant (From C.V. Whitney Prod . "The Young Land". 

Orch. Cond . By Buddy Breg man with the Bi ll Thompson Singers. Producer: Dick Pierce ) (Dimilr'i Tiomkin, 
Ned Washington) Universa l M1.1sic Publishing Ltd ., Universa l Music P1.1blishing MGB Ltd . (RCA-Victor ,1 7. 
7294) 1957 (Chart pos. US p op 80) 

13. WILD IS THE WIND Johnny Mathis (From the Paramount Picture "Wi ld Is The Wind". With Ray Ellis 

& His Orch.) (Dimitri Tiornkin , Ned Washington) Shapiro Bernstein & Co. Ltd ., Carlin Music Corp ., Universal 
Music Publishing MGB Ltd . (Columbia 41060) 1957 (Chari pos. US pop 22 ) 

14. THE OLD MAN AND THE SEA Main Title Theme (From 'The O ld Man And The Sea' ) (Dimitri 

Tiomkin) Warner Chappell North Ameri ca Ltd . 1959 

15. LAST TRAIN FROM GUN HILL Main Title Theme (From 'Last Train From Gun Hi ll ') (Dimitri 

Tiomkin) Copyright Control 1959 

16. RIO BRAVO Dean Martin (From the Warner Bros. Picture "Rio Bravo". With Orchestra Conducted by 

Gus Leven) (Dimitri Tiomkin, Pal•I Francis Webster) Warner Chappell North Ameri ca Ltd. (Capitol F4174) 1959 

17. MY RIFLE, MY PONY, AND ME Dean Martin & Ricky Nelson (From the Warner Bros. Picture 

"Rio Bravo". With Orchestra Conducted by Gus Leven) (Dimitri Tiomkin, Pau l Francis Webster) Warner 
Chappell North America Ltd . 1959 
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18. RAWHIDE Frankie Laine (From the CBS-TV Production "Rawhide". Wi th Jimmy Carroll & His Orch.) 
(Dimitri Tiomkin, Ned Washington) Shapiro Bernstein & Co. Ltd., Universal Music Publishing Ltd ., Universa l 

Mc,sic Publishing MGB Ltd . (Columbia 41 230) 1959 (Chart pos. UK 6) 

19. THEME FROM 'THE SUNDOWNERS' Billy Vaughn & His Orchestra (Theme from the Warner 

Bros. Motion Pi ch.ire "The Sundowners") (Dimitri Tiomkin )Warner Chappell North Amefica Ltd . (Dot 

16133) 1960 (Chart pos. US pop 51) 

20. THEME FROM 'THE SUNDOWNERS' Felix Slatkin Orchestra & Chorus (From the Warner 

Bros. Motion Picture "The Sundowners" ) (Dimitri Tiomkin ) Warner Chappell No rth America Ltd . (Liberty F-

55282) 1960 (Chart pos. US pop 70) 

21. THEME FROM 'THE UNFORGIVEN' (THE NEED FOR LOVE) Don Costa And His 
Orchestra & Chorus (From 'The Unforgiven') (Arranged & Produced by Don Costa) (Dimitri Tiornkin, 

Ned Washington) Shapiro Bernstein & Co. Ltd ., Universal Music Publishing Ltd., Universal Music Publi shing 
MGB Ltd . (United Artists UA221) 1960 (Chart pos. US pop 27) 

22 . PRETTY LITTLE GIRL IN THE YELLOW DRESS Carl Dobkins Jr. (From 'The Last Sunset". A 

Brynaprod, S.A. Production. A Universal-International Release) (Dimitri Tiomkin, Ned Washington) 
Universal Music Publishing Ltd . (Decca 31260) 1960 

23. BALLAD OF THE ALAMO Bud & Travis (From the Batjac Pro duction "The Alamo") (Dimi tri Tiomkin, 

Paul Francis Webster) Copyright Cont,ol (Liberty F-55284) 1960 (Chart pos. US pop 60) 

24. BALLAD OF THE ALAMO Marty Robbins (From the Batjac Production "The Alamo") (Dim itri 

Tiomkin, Paul Francis Web ster) Copyright Control (Columbia 4-41809) 1960 (Chart pos. US p op 34) 

25. THE GREEN LEAVES OF SUMMER Brothers Four (F,om the Batjac Production "The Alamo") 

(Dim itri Tiomkin, Paul Francis Webster) Universal Music Publishing Ltd., Universal Music Publishing 
MGB Ltd . (Columbia 4-41808) 1960 (Chart pos. US pop 65) 

26. TENNESSEE BABE Original Sound Track (From 'The Alamo' ) (Dimitri Tiomkin, Paul Francis 

Webster) EMI Music Publishing Ltd . 1960 

27 . TOWN WITHOUT PITY Gene Pitney (From the United Artists Motion Pictu,e "Town Without Pity" 

Produced by Aaron Schroed er) (Dimitri Tio rnkin , Ned Washingt on) EMl United Partnership Ltd ., Universa l 
Music Publishing Ltd . (Musico, MU1009) 1961 (Chart pos. US pop 3, UK 32 

28. THE GUNS OF NAVARONE Joe Reisman Orchestra (From 'The Guns Of Navarone') (Frnm the 
Carl Foreman Production "The Guns O ( Navarone". A Columbia Pictures Release) (Dimitri Tiomkin, Paul 
Francis Webster) Shapi,o Bernstein & Co. Ltd . (Landa 674) 1962 (Chart pos. US pop 74) 

This Compilation® 2022 Ac,obat Licensing Ltd . 
This Compilation © 2022 Acrobat Licensing Ltd . 

T
he world o f film music is o ne of the most distinc tive and indi vidual strands o f popular music. 
composed and arranged as it is for the highly spec il"ic purpose o f enhancing and complementing 
the .visua l actio1_1 on the screen. or the style and atmosphere of a mov ie, rather than ex isting purely 
o n 11s own ments. 

The fact that music and songs written primari ly for films have become major chart hits under lines the 
skill o f the composers in m::maging to create music w hich works in both envi ro nme nts. 

T here have been a number o f celebrated pract itioners in the arena o f film music over the decades - now 
almost a century - s ince sound bcc::nnc an integra l part o f the movie production. and few have achieved 
such legendary and celebrat ed status in the industry as Dimitri Tiomkin, lhe Russia n-born composer who 
scored more 160 film s and was no minated for mo re than twenty Academy Awards, w inning fo ur o f them 
for his contributions to .. High Noon .. , .. The High And T he Mighty .. and .. The O ld Man And The Sea ... 

During the 1950s, he was Hollywood's highest-paid film composer, and during a golden decade from 1948 
to 1958. scored more than 57 film s. and won all his Academy Awards. He forged re lationships w ith notable 
prodncers and directors - rrnnk Capra , Alfred Hitchcock , Stanley Kramer and Howard Hawks among them 
- who conslantly turned to him to bring added colour and drama to their productions wit h h is mus ic. 

Chris topher Pa lmer, biographer and music histo rian observed that Tiomki n ·s "genius lay in coming up 
wit!, tl,emes amlJimling vivid ways ofcrealing so11ic colour appropriate lo tlte sto,y and visual image. 1101 

in l,;s obi/;~ 11 tu combine the themes into a complex symphonic structure that could stand 011 its own. " 

He became indelib ly associated with composing music fo r some o f the era's most exciting wes tern movies 
during the time when directo rs were using depic tions o f the impressive landscapes of the American west 
10 bring added drama and impact to the screen with lhe ad vent o f CinemaScopc. A lthough his mus ic had 
it s roots in the great European class ica l composers. his mus ic. as film his torian David Wallace wro te in 
h is book " Ho ll ywood land", ex pressed perhaps more than any other film composer "the American spirit­
itsji-ontier spirit. anyway - in.film music. " 

Tiomkin partly explai ned I his when in his autobiography he drew the comparison between the v.ist ncss of 
the Russ ian steppes and the wide open spaces o f the American prairies, writing "A steppe is o steppe is a 
steppe.. Tlw 1nnhlem.,· r!f' the cowboy and the Cossack ore ve,y s imilm: They share a love of11ot11re and 
a love ofr111 i111als. Their courage and tl,eir pl,ilosophic:a l altitudes are .,·imilm: and the steppes o/ Nussia 
are 11111ch like tl,e prairies ofAmerica." 
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This 55-track 2-C D collcclion co mprises various main title themes, soundtrack excerpts, theme songs and 
incidental songs which he composed and o n rnany o f which he co llabo rated with some o f the most noted 
lyric ists in the wo rld o f film songs, most particularly Paul Francis Webster and Ned Washingto n, covering 

the quai1 er century between 1937 and 1962. 

It naturally features music and songs fro m some o f hi s best known and Academy Award-nominated lilms, 
and includes most o f the commerc ial records o f his compositio ns by different artists whi1.:h made the US 
and UK charts. In some cases, there were more 1han one vers io n o f a particular song or theme, the most 
striking be ing his Oscar-w inning ''The Hi gh And T he Mighty", and we have chosen to include all those 

that made the charts. 

That means that there arc performances inc luded here by some noted names in pop - Frankie Laine, Tex 
Ritter, Nat King Cole, Pat Boone, Johnny Mathis, Gene Pitney, Les Baxter, Percy Faith. The Four Aces , 
Dean Martin, Marty Robbins, Gogi G rant , The Brothers Four and others. 

'fh c collection docs not puq>Ort in any way to be a co1nplete or definiti ve anthology - that would clearly 
be impossible. and in any e vent , even fo r o ne o r two o f the Academy Award-no minated film s it was 
dillicult to identify and extrac t a suitable piece o f music to include in a compilatio n such as this . It may 
be tha t somewhere a lo ng the way, in selecting the mus ic, there are o ne or two o mi ssio ns, but the real 
purpose of the collection is to showcase the remarkable and unique talent o f the composer. 

O n that basis, it is certainly a substantial and varied sclt.!c tion o f his wo rk during this era , presented largely 

in chronological order, which no t o nly underlines Tio,nkin 's virtuosit y in this field , but o flCrs a hi ghl y 
enj oyable, evocative and atmospheric overview o f his contribution to the wo rld of screen entt:rtainmcnt. 

Dimitri Tiomkin was born in 1894 in Kremcnchuk , in Russia, his father being a docto r and his mother a 
music teacher, so it was no surprise 1ha1 he had both the talent und the opportunity to learn to play the piano. 
He atte nded the St. Pc tcrsburg Conservat ory, where h1;; was taught by Fe li x Blumenfeld and lsabdlc 
Vengcrova , and became an excellent solo piani st, a lso studyin g under the Conservato ry's ce lebrated 

directo r Alexander G lazuno v. 

He got involved with the local bohe mian artistic set who freque111cd the Home less Dog CafC in the c ity, 
his assoc iates including fe llow student Serge Prokofiev and dancer Mikhail Fokine. 

Hi s lirst professio nal work was acco mpanying s ilent mov ies in cinemas tha t showed Russian and French 

film s, and he also accompanied b.11lct dancer Thamar Karsavina on tours o f army bases and improvised 
011 piano for performa11ces by comedia11 Max Li11der. a ll of w hich helped develop the breadth o f vis io11 and 
spec ifi c techniques for w riting film mus ic. 

He became interested in Western music quite early, hearing Irving Berlin "s " Alcxander ·s Ragto me Band" 
in the Homeless Dog. where he discovered early jazz, rag1imc and blues fro m o ne of his piano students. 
who was a bl .1ck performer in minstrel shows fro m Ne w O rleans who had sta yed in Russia aft er a 

vaudeville tour. 

Whil e he was in his early '20s. the cataclysmic upheavals o f the 
Russian Revolutio n took place, and he apparen1ly found work 
under the new regime. In 1920 , when working for the Pctrograd 
Military District Po litical Admini stration. he was one o f the main 
organi sers o f two spectacular revo luti onary presentatio ns. the 
Mys tery o f Liberated Labour. a quas i-re lig ious mystery play for 
the May Day fe sti vities. and The Storming o f the Winter Palace 
for the ce lebrati ons o r the third anni versary o f the Bolshe vik 
Revolution. 

Howe ve r, oppo rtunities fo r c lass ica l mus ic ian s had declined 
under the Sov ie t regime and in 192 1 he joined the exodus o f 
fell ow artists. tra velling on a cargo ship to Germany and making 
his way to Berlin . where his father now li ved with his stepmother 
- Dimitri was hi ghly educated. having a degree in law as well as 
music, and could speak both German and French1 although his 
Eng lish was always characteri sed by a thick Russ ian accent . 
which became vc,y mu ch part o f hi s persona in Ho llywood. 

In Berlin he studied with Fcrrnccio Busoni while wo rking as a concert piani st, and composed a varie ty o f 
li ght c lassical and popular mus ic. He appeared with the Berlin Philhanno nic O rchestra performing Liszt 's 
21111 Piano Concerto, which cons iderably boosted his reputation. Around 1924 . his room-male Michael 
Kariton persuaded him that they should go to Paris. where perfo rmances o n two pianos were ve1y much 
in vogue. and they worked there together for a year o r 1wo. 

He met Russian opera tic bass singer Feodor Chaliapin . who was enjoy ing huge popularity in the USA, and 
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his stories of his ow n experiences th l!rC, and the oppo11uni1ies o n the vaudeville c ircuit and for visiting 
European musicians. he lped persuade Tiomkin that he should emigrate. fin ally prompted to do so by an 
o ffer from Broadway impresario Morris Gest, al so a Russian CmigrC, for him ;:rnd Kariton to take their 
piano duo ac t 0 111 0 a vaudevi lle to ur. 

Arriving in New York in 1925, he and Kariton played the Keith/Albee and 01pheum circuits accompanying a 
ballet troupe led by Alhe11ina Rasch, an Austrian ballerina and choreographer. Tiomkin and Rasch began a 
romantic re lationship and they were married in 1926. At that point, he paned company with Kariton, and he and 
his wife unde11ook a nationwide tour wi th her ballet company with Dimitri as Musical Director and arranger. 

T he excellent essay at www.dimitritiomkin .com, which is the source o f much of these biographical notes, 
comments that ·'Tl,e 111oveme11t i11here111 i11 ballel would later i11jl11e11ce 7I0111ki11 :\jilm-scuring sensibilities . 
as he came to think of1he movem elll ofpeople within the.film ji -r,me as dancers 011 a stage. " 

Also in 1926, he performed a recital at Carnegie Ha ll , where he introduced contemporary European works 
by Po ulenc, Scriabin, Ravel and Tansman to American audiences alongside one of his own composit io ns. 
He continued doing recitals w hile his wife produced lavish shows, at o ne of which Tiomkin performed 
George Gershwin \ "Rhapsody In Blue". 

In 1928, he and his wife wenl to Pari s to perform at the Paris Opera, where, with George Gershwin himself 
in the audience, Tiomkin p layed both .. Rhapsody In Blue" and Gcrshwi n 's "'Concerto In F". Back in the 
USA he did another natio nal concert tour, play ing French impress io nistic mus ic and some jazz. 

When they were invited to perform at a film prcmicre in Hollywood in 1929 they decided to move 10 the 
west coast to try and take advantage of the boom in sound mov ies, in which mus ic was naturall y a 
substantial component. In any event , the Wall Street Crash of 1929 would soon put an end to his and hi s 
wife's concert opport unities. 

T he premiere at which they performed at Grauman 's Chinese Thcater on Ho llywood Boulevard was in the 
" Broadway Night s" prologue for the MG M film "B roadway Melody" , and as his web s ite states 
"showcase</ the Alber1i11a Rasch Dancers, ·broughtji·om Ne u1 York mu/ Europe to Los Angeles / Or the 

Jirst time by S id Grauman exclusive~vfor this presentation '." O n the strength o f that , Tiomkin's wife 
choreographed production numbers for thn.::e MG M musica l films. T he web site notes w ryly that .. Tiomki11 
had continued to supp~)I the Albertina Rasch Dancers 1Vitlt music. A.,· he put it. '(f'you ca11 i make a sale 
IU your w(l'e, all i.,· hopeless·." 

T hat led to MGM signing Tiomkin to compose mus ic for Albertina Rasch 's ballet sequences in various of 
their mov ies including " Devil -May-Care", "The Rogue Song", and ··Lord Byron of Broadway". In 193 1, 
he scored hi s lirst non-musical film , which was the..: Russia n-themed ·· Resurrection" for Universa l. and 
then was back in New York , writing music for various Broadway productions. 

In 1933 , he returned to Ho llywood, and undertook what he saw as his first chance to score and write songs 
for a major motion pic ture, when he worked on Paramount 's .. A lice In Wonderland". O f his prev ious 
movie work prior to "A lice In Wonderland", he said in his own very Russian way .. /JefOre that , I do ma11y 

s tinky /i11/e piclures - sometimes without using my own name." 

Other modest lilm music work continued for the next few years until in 1937 he met director Frank Capra 
at a party in Hollywood and they slruck up a fri endship, which led to Capra asking Tio mkin to work with 
him on his new production " Lost Hori zon", starring Ro nald Coleman. T here arc some fa scinat ing back 
stories to T io mkin 's involvement. Tiomkin writes in his autobiography: " He g ave m e the job 111itlto 111 
reservation. I cuuld Hlrite the score without i111e1jl!re11ce, and he would hear it when it was don e. ·Lost 

/-lorizon 'oj}'ered me a superb chance to do something big.. I 1ho11g h1 I might be going a li11/e 100.ft,r in the 
ma Iler ofexpe11se, and went 10 Frank one day as he sat in 1he prvjectiun roum {and explainetl 1he score.} .. 
/-le looked shucketl. 'Nu, Dim i. the lama is a simple 111011 . /-/is greatness is in being simple. For hi.\' death 
the 11111sic j·/,011/d be simple, nuthing more titan the mut1eri11g rhy1/tm ofa dr11111 . ' '/Jut Frank, dea th ,~f'lama 
is 1101 ending one num, but is death of idea. Is tragedy app~)1i11g tu whole human race. I must be hunest. 
Nfosic should rise high, high. S /1011/d g ive jy11tboli.rn1 uf immense losJ·. Please <Ion i ha te me ·" 

Capra went a long with hin, , and Tio mkin's music for•·tost Ho rizon" gave him his first no mination for an 
Academy Award .. T he Tiomkin web sitt: essay observes that : .. That score he/pet! make Tiomki11 S reputaliuu 

as a creator qf'11111sic 0 11 a g rand scale fo r Im ,e Jymplwuic and choral.JVrces - afortu11ate development 
g iven his interest in rich orchestrations . (/-/is l!f'elo11gfasci11atio11 with musical co/or let/ him to use 111111s11a/ 
combi1101iom· ofi11strume111s and tu write around tlw dia log ue. so that the im·tr11me11tatio11 interacted 1vitl, 
the range and timbre oftlte acwr ~-voice.)" 

More wo rk for Capra follow ed over the next ten years, including "You Can ' t Take It With You" in 1938, 
" Mr. Smith Goes 10 Washingto n", for which he got ano ther Academy Award nomination, " Meet John 
Doc" in 1941, and " It 's a Wonderful Life" in 1946 . He fo ll o ut with Frank Capra over " It 's a Wonderfol 
Life" , with his title song being dropped fro m the film . 

T here were others from this era for which he received Academy Award nomi nations, but fo r w hi ch suitable 
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mus ic ex tracts proved hard to identify - they were "The Cors ica n Brot hers" in 194 1. T he Moon And 
Sixpence· in 1943 and "'The Bridge o f San Luis Rey" in 1944. 

During the war he also co llaboralcd wilh Capra on films commissioned by the US Govcrnmcn1 under the 
title "Why We Fight " to help ex pl ain the reason fo r the US in volvement in the connic t. In hi s book "The 
Ho ll ywood Film Music Reader · Mervyn Cooke notes how Tio mkin credited Capra for broadening his 
mus ical horizons by shifting them away from a pure ly Europe.1 11- foc used and romantic style to a more 
America n sty le based on subject matter and story. 

In 1943 he composed his first score fo r an Alfred Hitchcock film . "S hadow O f A Doubt ". the fi rst of fo ur 
fo r Hitchcock. w ith his music contributing to the suspense- laden atmosphere o f his productions - ano ther 
Hitchcock project was "S trangers O n a Tra in" in 195 1, also featured here. slightly o ut o f it s chro no logica l 
order. 

Before th at, howcvcr, he had other notab le projects. inc lud ing his first major western w ith "Due l In The 
Sun". produced by David 0. Selznick. of"Gone With The Wind" fam e. and starring Gregory Peck and 
Jennifer Jones . It o ffers the fi rst taste o f the expansive sty le which came to typify his western scores . 

T hat sty le was further developed in the Howard Hawks wes tern from 1948 " Red River ·, staJTing John Wayne. 
Montgomery C lift and Walter Brennan. from wh ich we inc lude his "Ecstasy Theme", abo ut w hich his 
biographer Christopher Palmer writes how the mus ic immediately establishes the ''Epic a11d l,eroic to11e" for 
the film . saying " 11,e unison l,or11-cal/ is indeed an invocation: tl,e gates cfl,isto,y are jhmg wide tmd tl,e 
main tl,eme, high and 1Vide as the l,uge vault f?f' tl,e sky. rides / Orth in j itll choral-orchestral sple11do111: " 

Hav ing started his re lati onship with director S tanley Kramer w ith "This Is New York " in 1948, 1he 
fo llowing year he wrote the mus ic fo r Kramer 's movie ''Champio n", in which Kirk Doug las plays a boxer, 
fro m which we include not o nly "The March O f The Champi ons·· but the song " Love O n The S ly" - fo r 
his mus ic fo r "Champio n·· he was no minated for an Academy Award . That was fo llowed by in 1950 by 
the Kramer-produced and Michae l Gordon-d irec ted "Cyrano De Bergerac", in which Jose Ferre r gave a 
stunning po11raya l o f the 171h century hero. 

In 1950 he worked o n another Howard Hawks film which was a se i- fi movie ca lled "The T hing From 
A no ther World"". hi s mus ic for which was described by Roger Hall in Soundt rack Magazine as his 
"strangest and most experimemal score". Also a Howard Haw ks production was "The Big Sky" from 
early 195 1. a western starring Kirk Douglas. which continues his development o f the Western theme. 

In 195 1 he had worked on a another Kramer product ion "The Men" w ith director Fred Z innc man, and the 
same team was involved when Tiomkin was invited 10 w rite the music fo r .. High Noon", starring Gary 
Cooper and Grace Kelly. T l1e mov ic was mired in cont roversy because o t·screcnwri tc r Ca rl Foreman being 
hauled before 1hc McCarthy- inspired House Committee for Un-American Activiti es, w ith 1hc film being 
seen by some as a an allegory aga inst blacklisting. It was also, w ith its lack o f the usua l a ll -act ion fea tures 
of westerns and more s low-paced approach, not initi a lly we ll -rece ived in some quarters. 

T iomkin himself later wro te !hat 'Ji /,11 experts agreer/ that the picture was ajlat failure ... T/z e producers 
hesitated to release the picture." As we ll as writ ing the score T iom kin and lyric is t Ned Washington had 
wri tten the song "Do Not Forsake Mc, Oh My Darlin ' (The Ba llad O f High Noon)'". T he account o ftlw 
ci rcumstances in Tiomkin 's Wi kipedia entry states that " Tiomkin bought the rights to the song and released 
it as a singleJVr the popular music market, with singer Frankie Laine. '/'lie record became an immediate 
success 111urld111ide. /Jased un the song .\· pup1darity, the studio released the jilm fo ur months late1; with the 
words s1111g by co111111 y and 1Vester11 star Tex Ri11e1:" 

T hat is difli cult to square w ith the fac t tha t every ava ilable source says that the lilm was released in the 
USA o n 24'11 Jul y, and f'ra nkie Lainc 's s ingle o f .. High Noon" entered the Top 40 on the 191

h July. The hi t 
undoubtedl y he lped the promo ti on o f the movic, but o ne suspects the Wikiped ia narrative may not be 
enti re ly accun11c . Whatever the case, Lainc 's record ing went to No. 5 in the USA and No. 7 in the UK, 
while Tex Ri tte r"s film vers ion was a US No. 12, and Tiomkin won Academy Awards both fo r the film 
score and for .. Hig h Noon" as Best Orig inal Song. 

O ne on lin t! essay states tha t T iomk in .. Tiomki11 composed his entire scure around th is sing le western-style 
ballad. /-le al.w eliminated viulinsjivm the ensemble. /-le added a subtle harmonica in the backgru1md, to 
g ive Jh e.film what writer /-Jarluw Uobi11so11 caller/ 'rustic. deglamurized sound that suits the anti-heroic 
sentiments· expre.\·sed by the stu,y · .. 

Harlow Robinson was the autho r of a book called " Russ ians In Ho ll ywood", in which he opined tha t 
building the score around a s in g le fo lk tune was typ ica l o f ma ny Ru ssia n c lass ica l composers . The 
Encyclopcdia of Modern Jewish Culture also o bserves that: ··n,e Ji/iy-year period i11 the USA belll'ce11 
/ 9 14. the ,·tart of WW/ War a 11d the vear of'lrvi11g /Jerli11 .i· jirst ji,i/ .,·core 'Watch Yo ur Step·. 1111d / 964, 
the premiere of Bock and J-/arnick :\· 'Fiddler 0 11 the Uoof'. i:,· informer/ by a rich musical legacy ,fi'om 
}'fr/dish /Vlk tunes, fo r example Ai/ark Warslw vsky .\· ·n,e A1iller ~- Tears· and Dimitri Tiomkin ~- 'Do Not 
Forsake Me "' 
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To a certain extent , that hit helped spark a trend for such title songs. written for commerc ial potentia l as 
well as the film , and certa inly over the nex t ten years o r so. Tiomkin collaborated with hi s lyric ist associates 
to write a dozen such songs to go with his film scores. 

111 1953 , in contrast he wrote the mus ic for another Alfred Hitchcock film . " I Confess". which starred 
Montgome,y C lift , Anne Bax ter and Karl Malden. and the fo llow ing year w;1s invol ved in a very diffe rent 
kind o f film, "Return l O Paradise", an adventure set on a Polynesian is land, starring Gary Cooper. with 
Tiomkin and Ned Washington co llaboratin g again on the title song which provided a No. 15 hit fo r Nat 
K i11 g Cole and a No. 19 for Percy Faith ·s Orchestra . 

The same year he wrote the music for ''Take The High Ground", and from that came the song "Julie'', 
which was recorded by Charlie Ventura. performed as an atmosp heric barit one saxophone piece. 

The following year, 1954, proved to be a busy and productive one. starting with the film "Blowing Wiler·. 
anolhcr one starring Gary Cooper. with Barbara Stanwyck. A11tho11y Q uinn and Ward Bond. Although the 
sto1y is an intrigue set in South America and based around the o il business. the music shares many o f the 
characteristics of Tiomkin 's westerns - on this one the lyrics arc provided by another Academy Award-winning 
writer Paul Francis Webster. In the UK, where Frankie Laine wns hugely popular, his record was a No. 2. 

Then came "The Adven tures O f Hajji Baba", a production by Walter Wanger film ed in C inemaScopc. 
which like ''Return To Paradise" resulted in a hit for Nat King Co le. as hi s recording o f the 
Tiomkin/ Washington title song reached No. 14. We al so inc lude Tiomkin's own recording o f the 
composition - he had by now s igned a recording co ntract with the Coral label, and he recorded several of 
his film compos iti ons for re lease on s ingles. 

The final theme from an Alfred Hitchcock film included here is that from " Dial M For Murder" in 1954. 
a film which starred Ray Milland and Grace Kelly. and we inc lude his version recorded fo r a Coral single. 
He al so released an album on Cora l ca lled " Mov ie Themes From Holl ywood" and from that we include 
his recording of the theme, also ca lled "Jamie", from ''A Bullet Is Waiting", described in an on-line profile 
as a film noir crime western, starring Jea n Simmons and Rmy Calhoun . 

That was followed towards the end of 1954 by one of his most hi gh-profile film s "The High And The 
Mi ghty", an avia tion di saster mov ie starr ing John Wayne, and it wo n him an Academy Award for hi s 
orig inal score while the titl e song, another collaboration wit h Ned Washington, was nominated for Best 
Orig ina l Song. 

It also resultt.:!d in a fo ur chart hits, with versions by Les Baxter with His Chorus and Orchestra, Leroy 
Holmes & His Orchestra and Victor Young & His Singing Strings all reaching the Best Sellers Top 10, with 
Bax ter and Young both reaching No.6, and Ho lmes No . 9. Les Baxter made No. 4 in the Disc Jockey 
chart. Iri sh-American s inger Johnny Desmond took it to No. 17 in the Juke Box chart. 

Hi s busy sched ule continued i1110 1955 as he scored "The Court Martial Of Billy Mitchell ", another film 
in which he was involved which star red Ga ry Cooper, and a lso fea tured Rod Ste iger, with Tiomkin 
providing a characteristically ex pans ive and dramatic theme. 

From the same year comes another Howard Hawk s film , which despite its status as a histo rica l epic drama, 
starring British acto rs Jack Hawk ins and Joan Collins, was Hawks' first commercial failure , causing him 
to take a break from movie-making for severa l years - it cost $2.9111 to make and only took $2.7m at the 
box ot·lice. Th t: movie, which spaw ned 11 0 1 onl y the titl e theme, of which we feature Tiomkin's recording 
and one by Johnny Desmond, whose A&R people were clearly monitoring Tiomk in 's output for 
opportunities, but also "This Too Shall Pass" from the film, which was Desmond 's 0ip side. 

Frankie Laine was also very much a lover of Tiomkin 's songs, understandably so given his dramatic vocal 
s ty le, and he recorded a ve rsion ofTiomki n and Ned Washington's title song from the film "Strange Lady 
In Town", starring Greer Garson and Dana Andrews, and it gave him another big UK hit a t No. 6. 

"Strange Lady In Town" was built around the sto ry of a fema le doctor in Sa nta Fe in lhe 1880s, and soon 
after that , early in 1956, came "Friendly Persuas ion", a story o fa group of pacifist Q uakers ca ught up in 
the American Civil War in 1962 , and anot her one which starred Gaiy Cooper alongside Dorothy McGuire 
and Anthony Qay le. It was nominated for five Academy Awards, including Best Original Song for the 
title song written by Tiomkin wi th Paul Francis Webster. 

Pat Boone recorded the song to have a US No. 2 and UK No. 3, while The Four Aces also recorded it and 
had a US no. 45. It was, more than any ofTi omk in 's hits to date, a song which complete ly transcended its 
role as a movic theme - indeed, many teenage UK fans , and the same may have been the case in the USA, 
were compl ete ly unaware of it s connection with a film . 

A few months later in 1956, he was back wi th the classic western theme, although brought up to date as 
the film dealt wi th the con0ict between agriculture and big oi l, writing the music fo r the George Stevens­
dirc i.;ted "Giant ", which IM DB describes as ''A sprawling epic covering the lfe ofa Texas caule rancher 
and hisfi.m,i~v ··. With a cast that fea tured Eli zabeth Taylo r, Rock Hudson and James Dean, it could hardl y 
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fail. and it had the added tragic corollary that James Dean, who recei ved hi s second Academy Award 
nominati on for his performance, was killed in a car crash be fore the mov ie was released . 

There were three chart vers ions o f the titl e song, another writt en with Paul Francis Webster. altho ugh 
none of them were huge hit s. with Les Baxter making No . 63, Art Mooncy·s o rchestra No. 77. and Jack 
Pl eis No. 91 . Al so from the film came a song called "There's Never Been An yone Else But You" (not 
the same song as the Ricky Ne lson hit with a s imilar titlc )1 and we inc lude a version by the George 
Cates O rchestra . Tio mkin wa s nominated for an Academy Award fo r hi s score - he to ld TV host G ig 
Yo un g that that his aim in creating the score for G iant was to caplure the ·:teelings of tile great land and 
great state of Texas." 

He stayed with the westerns as he wrote the mus ic for '"Gunfight At The O K Corral" . whi ch starred Burt 
Lancaste r, Kirk Douglas and Rhonda Fleming in the classic story o f Wyatt Earp and Doc Ho lliday fa cing 
the C lantons gang in Tombstone, Arizona. It was bill ed by the film distributor as "The Wildest G1111/igh1 
/11 the /-/isto,y ~/ the West!". II was a nother o ppo rtunit y for Franki e Laine to turn in a trademark 
performance as he recorded the title song for the mo vie, written by Tiomkin with Ned Washing1011 . 

Slightl y out of sequence here in lhe tracklisting, we fenture ''S trange Are The Ways O f Lo ve" w hich was 

a song from another western- themed lilm , namely "The Young Land". which deal s with the tricky subject 
o f justice for Mexican people in the years aft er the forcible acquis ition o f California in 1848 afi er the 
Mex ican-American war. The film was produced by C.V. Whitney and slarrcd Patri ck Wayne, Yvo nne 
C raig and Dennis Hopper. ' 'S trange Arc The Ways O f Love" was nominaled for an Academy Award for 
Best O rig inal Song and it was a No. 80 hit for Gogi G rnnt in 1958. 

In 1957 he sco red another movie with a western setting. '' Wild Is The Winer ·. although it invol ved an 
unusual story of an immi grant Italian sheep former in Nevada rather than being an archetypal cowboy film , 
and s tarred Antho ny Quinn . It was ori g inally scheduled to be directed by John Sturges. who had di rec ted 
"Gunfi ght At The O. K. Corral", but he pull ed o ut , according to the news repo rts because o f illness but 
apparently he left to take fro m Fred Z inneman direc ting "The O ld Man And The Sea" Tiomkin wrote the 
title song for " Wild ls The Wind" with Ned Washingto n. which was recorded for the film by Jo hnn y 
Mathi s. who had a No. 22 pop hit with it . 

With familiar directors in volved , Tio mkin was in vited to writ e the music for the movie adaptation o f 
Ernest Hemingway ·s novel "The O ld Man And The Sea", starring Spencer Tracy. The Ti omkin web s ite 
sta tes that " The lush. ~vrical musical strains of the fall er was inspired by his.fishing trips with his old 

.Fiend Frank Capra". It was very well-rece ived and carnt T iomkin his fourth and final Academy Award 
for Best Original Score. 

He was back with the westerns as he scored "' Last Train f'rom G un Hill' \ which starred Kirk Douglas and 
Anthony Quinn, and was another directed by John Sturges, who went on to direct "The Magnificent Seven" 
and ' 'The G reat Escape". 

He stayed with the westerns as he wo rked on " Rio Bravo", w hich saw the re turn to directing o f Howard 
Hawk s four years a ft e r his fl op with '"Land O f T he Pharoahs" It sta rred John Wayne, Dean Martin and 
Ang ie Dickinson, Ward Bond and Walter Brennan, and saw the mo vie debut o f teen po p s inger Ricky 
Nelson, who was no stranger to ac ting , having been in the family TV sitcom, '"The Adventures O f Ozzie 
& Harrie t" with his bandleader father Ozzie Nelson. Dean Martin sang the titl e song in the mov ic and 
released it as a sing le, but somewhat surpri sing ly it was n' t a hit. Also from 1hc film is the song " My Rifle, 
My Po ny, And Mc' ', a duct between Dean Martin and Ricky Nelson, and that is included here . 

While most o f Tiomkin 's wo rk was for the big screen, he also wro te for TV, and o ne of his most high­
prolile compositions for that medium was the theme for the western series "Rawhide" and o nce agnin it 
was Frankie Laine who was in po le positi on 10 take advantage o f it , and he had a No. 6 hit in the UK . 

O ne o f his first projects of the new decade at the start o f 1960 was "The Sundowners" , which in some ways 
took the style and ethos o f the western movic and transplanted into the Australian outbac k in story that 
foll owed the travails o f a fa mily o f sheep-farm ers, with an all -star cast tha t included Debo rah Kerr, Robert 
Mitchum, Peter Ustino v and G lynis Johns. T iomkin's theme tune had much in comm on with his western 
themes, evocative o f wide open spaces, and it provided chart entries for both Billy Vaughn 's O rchestra and 
that o f Felix S latkin . 

However, he was back in mo re familiar geographi cal territ ory with hi s mus ic for "'The Unforg iven", a 
film set in post-Civil War Texas starring Burt Lancaster, Audrey Hepburn and Audie Murphy, and directed 
by John Huston. It also featured Lillian G ish, who when taken out into the desert to learn to s hoot, turned 
out to be an expert sharp-shooter, taught by an ex-outlaw turned ac tor earlier in her career. Thi s gentle tune 
was rather diffCrent from o ther western themes and it was a No. 27 hit for Don Costa ·s orchestra . 

Another western-themed mo vic followed , which was "The Las t Sun set", starring Roc k Hudson, Kirk 
Doug las and Do rothy Malo ne, in a Tex- Mex cattle dri ve sto ry with a compl ex romantic sub-pl ot. We 
inc lude the main so ng fro m the lilm , "Pre tt y Little G irl In The Yellow Dress", w ritten with Ned 
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Washing ton, which was recorded as a single by current pop s inger Carl Dobkins Jr .• but it was not a hit 
for him . 

Hot on the heels of that one came one of the most fom ous western-focused mo vics of 1hc era. with "The 
Alamo", an epi c production which was maybe more of a historica l war drama than a traditional western, 
starring John Wayne, Richard Widmark , Laurence Harvey and teen pop ido l Frankie Avalon, with John 
Wayne also producing and directing. It te lls the story of the Mex ican army overwhelming the Texas fort 
at The Alamo in 1836 with the leader of The Tennesseans. Davy Crockett. dying in the attack. 

We include three songs from the film , namely "The Ba llad O f The Alamo" which was a No. 34 hit for 
Marty Robbins and a No. 64 for Bud & Travis. "The Green Leaves O f Summer". which was perhaps the 
best-known ofTi omkin and Washington's compositions from the mov ic. and was a No. 65 for The Brothers 
Four, and "Tennessee Babe' ' 

In 1962 he scored ''Town Without Pit y··. a conl emporary lega l drama sta rring Kirk Douglas. and with Ned 
Washington wrote the title song, which was recorded by Gene Pitney, who had already had a couple of hits, 
and with a brilliant production by Aaron Schroeder to match Pitney·s performance it gave Gene his biggest 
hit to date at No. 13, and a UK chart debut at No. 32 . The song was nominated fo r an Oscar for Best 
O rig inal Song, 

This co llec tion closes with the stirring marc hing- tempo theme from the war movie "The G un s Of 
Navarone", adapted by screenwriter Ca rl Foreman from Alastair Mac Lean ·s novel, and with a stellar cast. 
inc luding David Niven , Gregory Peck, Anthony Quinn. Anthony Q uay le, Stanley Baker. Jam es Darren. 
Richard Harris and others. The film was nominated for seven Academy Awards included one for riomkin's 
score, winning one Award for Specia l Effects. 

Dimitri Ti omkin conlinucd composing for film s in Hollywood fo r 1he nex t fi ve yea rs o r so, earning 
nominations for "55 Days At Peking" and "The Fall Of The Roman Empire", before he suflcred the huge 
blow of the death of hi s wife of over forty years, Albertina Rasch, compounded by the traumatic ex perience 
of being attacked and beaten by robbers at his Los Angeles home as he arri ved there aft er the funeral. He 
dec ided to sell his house and return to Europe, li ving pai11y in London and partly in Paris. 

In 1969 he was nominated for an Award for Best Mus ic . Sco ring Adaptation and Orig inal Song for 
''Tchaikovsky", his fin al Academy Award nomination . He di ed in London in 1979 lwo weeks after 
fracturing his pelvis in a fall at his London home. He was 85. 

Despite being one of mov ie industry's most celebrated and expert practitioners, he always had a ve ry 
realistic and sometimes quite light-heart edly barbed attitude towards his work , his commentary given a 
spec ial edge by hi s eccentric way with the English language. He said once : .. What you are when you write 
music for movies '! I tell yo 11 . You are parl of electronics you cannot control. Composer is 11 0 independent 
man. Engineer is co11d11ctor And [fj;rod11 cer wallls loud, is loud. Yo11 write pianissimo, but is loud .... .. Here 
we are operming when product is.finished ..... We work onfait accompli. We make pus / mortem. IH11sic is 
not creative part u.fjilm . .. 

He also understood his role in the musical and linancial 
hierarc hy, sayi ng "My sati.\/action is 11 0 1 writing 
concertu ur big symphony. I am by 11a111re and 
1emperame11t to be in volved in thea trical business. I 
don I looking .fOr glo,y. 13111 still I waiting fo r chance tu 
do something belle,: /11 11,ovie budget, mus ic is last . .. 

His was a very special tal ent , with an ability on the one 
hand to evoke sweeping landscapes with dramatic 
inspiring themes and on the other hand to c reat e 
atmosphere and tens ion w ith subtle, unders tated 
orchestration and carefull y-observed sound pictures, the 
result o f meticulous research and planning during and 
after the mov ie 's production. 

Those skills, combined with hi s facility to draw on the 
traditions of European folk music and the techniques of 
the greal European composers, and blending them with 
the folk music and pi oneering spirit of America, made 
him one o f the great film composers in the entire history 
of the genre . 

We trust this co llec tion offers an ins ight into the nature o f that talent and an enjoyabl e showcase for his 

un ique legacy o f screen compositions. 

Paul Wa 11s 
Febn,m:-1 202 2 
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