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FELIX M ENDELSSOHN BARTHOLDY ( 1809- 1847) 

A Midsummer Night's Dream 
M usic 10 Shak cspcarc·s play 

Ein Sommern achtstraum · Songe cl 'une nuit cl 'ete · Sogno cli una nott c cli mezza csta1c 
Tex t cdi1 cd fo r a :,inglc narra1or by / T r.:x1fa :.:, ung fiir dnc Sprecherin von / Tex te :1dap1C pour 1111 rCd t:int pa r 

Tc:-10 ada11 ,,1n per 1111 .1 ~ola narratri cc da: Eva ns J'vli ragcas & Sciji Ozawa 

ITl Q„crturc op. 2 1 

lncidcnta l Music op. 6 1 

[I] No. I Scherzo 

111 ·ss1 

/-low 1101111 spirit ! (narralor) 
[I] No. 2 

Over hi/1, over dale (narrator) 
III !March ofthe Fairics l 

I kno w a bt111 k (na rrato r) 

lfil No. 3 S ong with Chorus 
Come, 11 0 111 a ro 1111de/ (narrat o r) 

" You spott ccl snakcs'" 
(Firs1 & Sccond Fai ry. chorus) 

14'471 

11 ·s21 

11 '371 

14'441 

~ No. 4 10'4lj 
Whru 1/to u see:'il 1vh e111/,0 11 dost wake 
(narra to r) 

III l·lelp 111e, Lysr,11t/er, !telp 111e! 14'081 
(na rrat o r) 

No. 5 llnt crmczzo l 
~ 0 11 t!te gro1111 d (narra to r) 

No. 7 INocturnc l 
16"2 1 I 

[g] !-/er dowge 11ow l do begi11 10 pity 
(na rrato r) 

No. 8 
/Je as 1/iou 1vas1 wo111 ro be (narra1or) 

@l No. 9 Wcdding March 
fill Cewles, perc/wnce yo 11 111011r/er m 

1/1 is s/io w(narra1or) 
No. 10 
/\ 11011 co111es J.>yra11ms(narr:1 1or) 

[g] Marcia funchrc 
[m Will ir please you ro see 1/ie 

epilog11e (narrato r) 

No. 1 1 A Oancc of Clowns 
T/ie iro11 ro11g11e of 111 ir/11iglt1 lwrli 
mir/ r1 vl•l vl' (n;irralor) 

lliJ No. 12 
No1v 1'1e 111111}!.ry lio,, roars (narra1 or) 

[§1 No. I 3 Finale 
Thro11gli 1/ie lio11se gi ve gli111111eri11g 
lig!t t (na rrato r) 

12'321 

15'071 
10'471 

11 '341 
12'051 

II '401 

15'481 

:.T hrough this housc give glimmcring 
light" (Fir~ , Fairy, chorm,) 
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KATHLEEN BATTLE FREDERICA VON STADE 

FELIX MENDELSSOHN BARTHOLDY 
( 1809-1847) 

A Midsummer Night's Dream op. 21 & op. 61 
lncidental Music to Shakespeare's play 

Ein Sommernachtstraum 
Musik zu Shakespeares Schauspiel 

Songe d'une nuit d'ete 
Musique pour la comedie de Shakespea re 

Sogno di una notte di mezza estate 
Musiche di scena per la commedia di Shakespeare 
Tcx l cditcd for a singlc narrator hy / Textfassung für e ine Spreche rin von / 
Texte adap! C pour un rCcita nl par / Tcsto adattato per t11m sola narra1ricc da: 

Evans Mirageas & Seij i O zawa 

[iJ Overture op. 2 1: Allegro di molto 

Incidental Music o p. 6 1 

II 1·551 

rn No. 1 Scherzo: Allegro vivace 14'4 71 
/-low 11 0111, spirit! whither wa11der yo11 ?l f-le, Geist! Wo geht die Reise hi11 ?/ 
Eh bien! esprit, 01i errez-vous ainsi? 
(narrator) 

l1J No. 2 L'istesso ten_1po l 1 '521 
Over hi/1, over dale / Uber Täler 1111d /-löh '11 / Par la col/i11e, par /a vallee 
(narralor) 

lil (March ofthe Fairies:( A llegro vivace l 1 '371 
!E lfenmarsch · Marche des Fees · Marcia delle fate ! 
I k 11ow a bank where the wild tl,yme blowsl Ich weiß '11e11 l·liigel, wo 1111111 Q11e11del pjliickt l 
Je sais 1111 banc oti s 'i!panouit /e tlly111 sa11vage 
(narrator) 

l]J No. 3 Song with Chorus: Allegro ma non troppo !4'441 
Lied mit Chor · Duo avec chccur · Canzone con coro 
Come, 110w a ro1111del a11d II ji,i,y so11gl K 0111m1, ei11e11 Ri11gel. ei11e11 Fee11s1111g! / 
A /1011s.' nwinte110111, 1111e ro11de et 111,e cha11so11 J'eer iq11e! 
(narrator) 



··You spotted snakes with double tongue" /» ßu nte Sc hl angen, zweigezüngt«/ 
«Vo us, se rpents tachetes. au do uble da rd » 
(First Fai ry. Scrn nd Fa iry. chorus) 

[§] No. 4 Anda nte - A ll egro mo lto 
11Vlu111/,011 see 's1 1v/Je111/wu dos1 1vokel \•\las du ,virsl envac/1e11d sehn / 
Que /'i'!tre que 111 11err(IS ti 1011 r f! 11eil 
(na rrato r) 

III 1-!e/p 111e, Lys//11der.l,e/11111e 1/ () !,i!J: Ly.w11l!!er, !,iff 111ir 1/ 
A 111011 :.;ecours, Lysandre. r; 11w11 seco11rs.' 
(narra tor) 

No. 5 !Intermezzo:! A llegro appass ionato 
lID 0111!,e gro1111d s/eep so1111d / A11fde111 (,rund scl,/afges1111t!1! 

.\·ur /e 1errai11 dor111e~ proj<;11d<!111e111 
(narrator) 

No. 7 !Nocturne: ! Con moto tra nqu illo 
[]] Her do111ge 11011 · I do hegin 10 11i1_\'l.le1~1 Jiingl ,nie!, doc/1 i/11· W11/111si1111 "" ~11 d,11,em 

.Je con1n1e11ce 111ai111e11a,,r ,i prendn! e11 pit i<! so _j(J/ic 
(na rrator) 

No. 8 A ndante 
/Je os ilun, 11 ·asIwo11II0 lu.: !Sei. "'-" 11 ·iire nichts geschc/111! / 
Sois c o111111e 111 llS c m11111ne d 'i'11re 

(narrator) 

ijQ] No. 9 Wechling March: A ll egro vivacc 
Hochze itsmarsch · Marche nupt ia le · Marcia nuzia le 

IID (ien!les, 11er clw11ce yuu 11 ·011der 011!,is sl,011 · M1n,· dies hede11te11 soll, d(I.\' 11 ·ird euch 
11'111uler11 111„issen l ( :e111ils oudi1e11rs. /Jew -C!rre <!res-, ·ous l;fOlfll C!s de ce S/H!cU1c/e 
(narrator) 

No. 10 Al legro co moclo 
A1w11 co11Ies l '_\·ra11 111s! Soj<,r1 kon,1111 l >yron111sl l/ielf{( j1 (ll'rii ·e / ~\n1111e 
(narra tor) 

[g] Marcia fun ebre: A nda nte c.,modo 
@l Will il fi/e"se Y"" w see 1/,e epilog11e l lie/il'i" es euch. den C11ilog ~" se/111 / 

Vou/e;,- 1·011s 1·oir l't'tJi/op,ue 
(n ,1rra tor) 

J0 '411 

J4"08J 

J6"21 J 

J2'.12J 

J5'07J 

J0'47J 

11 ']4J 
12·os1 

No. 11 A Dance ofClowns: A llegro d i molto 
E in Tanz von Rüpeln · Danse de c lowns · Danza cle i vill ic i 
Tl, e iro111011g11e of111id11ig/11 '""" !Oid /1Feil'el Die Mi11em11c/11 rief: 1völf111i1 el, 'm er Z "11gel 
La l011g11e de }°er de 111i1111ir a con11){C! t/011 -;.e.' 
(narrator) 

llil No . 1 2 A llegro vivace come I J 1 "401 
No1I' !l,e /111111,rv lio11 /"O{{/ cv /.le1: 1 bel,e11/1 der Wolf den Mo11t!I Vo ici /'l, e11re 11,i /e fi rm m gi1 
(narrator) 

Ofil No. 13 Finale: A llegro cli 111 0 lt 0 J5'48J 
Tl,rong!, 1!,e i,011se gil'e g!i111111eri11g lig/11 / liei des Fe11ers ""111e111 Fli111111em l 
Fai1es e11 ceue 111aiso11 ra\ '01111er /o l11111i<!re 
(na rrator) · 

"Through this house give glimmering light" 
(First Fai ry. cho ru s) 

KA TH L E EN BA TTLE, sopra no (Fir, 1 Fa iry / E r, ,c Elfe / l'rc rnic rc Fee / l' rirn :i f:i t:1 ) 

FRED ERICA VON STAD E, mezzo-soprano 
(Sccond Fairy / Zweit e l:1fL" / Scco nd1.: Ft:1..· / Sl'l'O IHl:1 fa1;1 ) 

J U D I DEN CH , narrator / Sprcche rin / rcc it ant c / nar ratrice 

Ta nglewood Festi va l C ho rus _ 
(Choru , ma-.i c r / l:. in, tml il' run g. / C hL" f Lk cho.: ur / rvl ac,Irn dd cn ro: John O li ve r) 

Boston Symphony Orchestra 
SE I.II OZAWA 

,gil)[5Jb]ol 
AUDI0A{C0RDING 
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MENDELSSOHN: 
"A MIDSUMMER NIGHT'S DREAM" 

Mendelssohn·s fam il y had been devoted to 
Shakespea re even befo re the famous transla­

tions by A. W. Schlegel and Ludwig Tieck began 10 
seize the imagination of the young German Ro­
mantics. Th e philosopher Moses Mendelssohn had 
made some tran slations of his own (which include 
an excell ent version of l-lamlet's --To be or not to 
he"); and his son A braham M endelssohn in turn in­
troduced Shakespeare to his own precocious chil ­
dren Felix and Fa nny. who used 10 give li11lc domes­
tic performances in thcir Berlin house. ··w e were 
reall y hrought up on A Mid.m111111er Night ~· Dream", 
wrote Fann y later. No wunder that at thc age of 17. 
already an experienced composer with cultivated lit­
era ry sensibilities. Felix sho uld have wantcd 10 sei his 
ideas down in music. On 6 A ugust 1826 he com­
ple ted an ove rture. at 1ha1 stage intended as a disti l­
lation into sonata form of thc play's imaginative 
content - the soft cho rds tha t disclose the myste­
rious magic wood. the fairies 1ha1 nicker through it . 
the proud Invers. the hee-hawing of B011om --1rans­
la1ecl „ with an asss head. Even a l this age. Mendels­
sohn ·s Romantic instinct is to reconcile lit erary im­
pressions with abstract musical structures; and th e 
outcome is a musical portrait of the play's essence 
transmuted into sona ta form . He played il wi th 
Fann y on one of their domestic occas io ns: o nly then 
did he score it. tho ugh il is hard 10 be lieve !ha t so 
brilliant a piece o f o rchestration was 1101 part o f the 
concept. Carl Loewe conducted the first perfor­
mance in S1e11in in 1827. 
When. much late r. in August 1843. he was commis-
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sioned by the King of Prussia 10 write incidenta l mu­
sic for the play. he fou nd 1ha1 muc h of the ove rtures 
invention could remain to underline and heighten 
particular moments. ß erlioz. another of music·s 
great Shakespeareans. hastened 10 o ffe r congratula­
tions on so imaginative a commission: but the King 
was surprised. as by no means everyo ne followed 
the enthusiasm for Shakespeare among arti sts and 
the inte lligentsia. Fanny reco rds how o ne courtie r. 
hung about with sparkling medals and decoration s 
(she wit iily described him as ··ges1ern1 er aber nicht 
gestirnter·. --s1ar-spangled but 1101 starry-minded·l 
obse rved 10 Fel ix patronizingly, ·•ri1y your wonde r­
ful music had to be wasted on such a sill y play"·. 
Neve rtheless. the performance. al the Neue Pal ais in 
Po tsdam on 14 October 1843. was a success. and 
passed fo rthwith into European currency as some 
of thc fincst music cvc r writtcn to accompany a 
spo ken drama. 
lf the fairy e lement predominates in Mendelssohn's 
music. it is because o f his ins1inc1 fo r the play as a 
drama in which mortals enter a dark immortal realm 
of dreams where lovers tangles first kn ot and 
tighten further. to be unravelled into a bright. clea r 
morning happiness. He does not wish 10 und erline 
points. nor feels the need 10 sei eve ry song. Music is 
provided for obvio us mo ment s such as the Bergo­
mask and the Wedding March; bul the fairy element 
predo minates as representing the dimension of 
magic in which there exist all the confusions and 
their resolution (including those of the King and 
Queen of the Fairies themselves). So there is no mu-

sie followin~ the Overture unt il after the first act . 
which conc~ rns the Invers· banishment by Duke 
Theseus. and music returns on ly with Shakespeare·, 
mysterious realm in ··a wood near Athens··. 

Overture 
No. 1. Scherzo. Ent racte. The fairy world moves 10 
the cen tre of the drama. its pace suggesting not o nly 
delicacy hut a glint of dangcr as wc come face to face 
with Puck . 
No. 2. L'istesso tempo. A melodrama based on the 
music of the Scherzo for the dialogue of Puck and 
thc Fairy. lcading stra igh t into Oheron ·s ent rance. 
No. 3. Song with Chorus. Titania's call for --a 
roundel and a fairy song·· is answered hy the fairies· 
--You spo 11ed snakes··. Mendelssohn \ sinuo us. 
nickering. darting figures suggesting the crea tures 
cxorcized in protection of the Quce1i's slecp. 
No. 4. Andante - Allegro molto. Oheron casts his 
spei!. 10 a sinister. muted violin line. 
No. 5. Allegro appassionato. Entract e. foll owing 
Hermia"s distressed realization of Lysander"s ah­
sence: the music is a fervent declaration of her grief. 
leading to thc return of Rus1ics on curtain rise. 
No. 7. Con moto tranquillo. Entracte he tween Acts 
III and IV. In the depths of the wood's magic and the 
Invers· slccp. horns and hassoons sound the melody 
of this ravish ing Nocturne. 

No. 8. Andante. Oberon undoes the spell (inverting 
the violin line o f No. 4 ), and Titania wakes to the 
music o f the Nocturne 1ha1 s till wraps the Invers in 
sleep. 
No. 9. Wedding March. Ent r'ac te be tween Acts IV 
and V. In context. this most fa mo us o f a ll wedding 
marches is aj ubil an t turn from an Act 1ha1 began in 
darkness towards the drama·s resolu1ion. 
No. 10. Allegro comodo. Shakespeare·s direc tio n is 
„a nourish of 1rumpe1s··. the convcntional sign for 
the Prologue 10 speak and 10 introduce the Rustics· 
absurd playlet of l'yr11111m ""'' Thisbe. Thishe·s 
death. announced in awful alliteration . is grceted 
with a funeral march that almost seems to anticipate 
a Mahler parody: it was a private domestic joke of 
Mendelssohn's. 
No. 11. A Dance ofClowns. Thc Bergomask for the 
clowns is a lopsided devclopmen t o f B011om's 
donkey theme from thc Ovenurc. 
No. 12. Allegro vivace. The music of the Wedding 
March and of the fa iries re turns as Puck begins his 
E pilogue. 
No. 13. Finale. The chords 1h a1 ushered in the 
wood"s magic in the Overture return as Oheron and 
Titania enter; and afte r the final choral song. as the 
cu rta in fall s. the chords hang again in the air like an 
evaporating spei!. 

John Warrack 
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ITJ Ovcrlurc op. 21: A ll egro di mo lto 

afh:r thc Fir,t Ac1: 

[?] No. 1 Scherzo: A llegro vivacc 

At· t Il .,cc111.; 1: 

PUCK 
l l ow ncrn. !-ipir it ! whithcr wandcr you'! 

[l] No. 2 L·i, tessu tempu 

FA IR Y 
Ovcr hill. nvcr dalc. 
Tlwrough hu...,h. 11lorough hrkr. 
Ovcr park. ovcr pale . 
Thorough fl c,od . thorough firc. 
1 do wandcr cvc ry whcrc. 
Swi ftc r than lh l..' moon\ -"PhCrL·: 
A nd I !'icrvc thc fairy qul!cn. 
To tkw her orlh upon thc grccn. 
Thc cow„li p, tall he r pcm,ioncn, bc: 
In thcir gold coab "Pol :-. you \Ce: 
Tho,c lx: ruhic:,.. fairy fovmir~. 
In lh thC frccklc, li vc lhc ir :-.avour, ; 

l mu-.t go ,eck ,omL' dcwdrop, hc rc. 
Ami lwng a pcar l in t:vcry cow..., lip·, car. 
f-arcwc ll. tho u loh of :,.pirits: 1·11 bc ge rne: 
O ur qut.:c n and al l her cl vc:-. comc her anon . 

PUC K 
T hL' ki ng doth kct·p hi -" rc vels hcn.: 10-11igh1 : 
Take hccd thc quee n comc 11 01 within hi~ .., ig.ht : 
For Ohcron b pa~~ing fcl l and wrnth . 
Bec:iusc th.11 s he. :i~ he r a tt e ndant. h:11h 
A lovcly boy. ~tolcn fro m an Indian king: 
Shc ncvcr h:id ~o ~wce t a cha nge ling: 
A nd jca lo u~ Ohcron would havc thc c hild 
Knight of hi, t rain. to t racc thc forc...i, wild : 

Ouvertüre op. 2 1. A ll egro cli 1110110 

nach dem 1. Akt 

Nr. 1 Scherzo. A llegro vivacc 

:!. A kt. 1. Slc nc.:: 

PUCK 
1 k. Ge i, 1~ \Vo geht die Rc.:i,l' hin '.' 

Nr. 2 L·ist cs;o tcmpo 

ELFI: 
Ü ber T iilcr und H(i h·n. 
Durch Dorm;n und S1<.:in c. 
Ü be r Griihen und Ziiunc. 
Durch Flamme n und Seen 
\Vamtr ich. ,ch lii pr ic h iihcra ll. 
Sdrndlcr ab de:-. Monde~ Ball. 
Ich d il: 11 · <.k r E lfc nkü ni g.in 
Und tau· ihr Ring· auf:,. Gri..i nc hin. 
D ie Primeln s ind ihr Hofcclcii' : 
Ihr ,c.: ht d ie Fleck· am ~olclnl:n Kleid: 
Da, ,incl Rubim: n. Fc( ngabl: n. 
Wod urc h ,ie ,i.iß mit Di.ifh.:n Iahe n. 
Nun \ uch· ich Tropkn Tau~ hervor. 
Und hiing· ·nc Pc rr in jeder Pri mel O hr. 
Leb wohP Ich geh·. du tiippische r Gc:,.c ll c! 
Der Z ug d e r Königin kommt auf tkr S1dlc. 

PUCK 
De r Ki> nig will se in Wesen nacht s hie r tre iben. 
\V.i rnt nu r die Kö n igin. c.: ntfe rnt zu ble iben. 
\•Veil Oberon vor wilde m Gri mme ~c hnaubt. 
Daß sie ein indisch Fiir, te nkind ge m u ht. 
Ab Ed e lknabe klinftig ihr 1.u diern: n : 
K ein :-.chü ncrs Bübc hen hat d e r Ta!.! hc..,chicnen. 
Und c ifcr~ti chtig forciert Ob' ron ih;1. 
Den rauhen Forst ab K 1wppL· 7ll durc h7ii.:1111 . 
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But she pe rfo rce withholds thc lovcd boy. 
C rowns him with flowers. and makcs him all he r joy: 
A nd now they never rneet in grove or grecn. 
By founta in clea r o r spanglcd sta rlight shccn. 
But they do square. that all thci r elves. fo r fear. 
C reep into acorn-cups. and hidc thcm thcrc. 
Men call mc Robin Goodfc llow. 1 am he 
T hat fri ghts thc maidens of thc villagery: 
Ski ms milk. and sometimc labo ur in thc qucrn. 
A nd bootl ess make thc brcathless ho usewifc churn ; 
And sometirne make the drink to bear no barm; 
Mislcad night-wanderers. laughing at lhcir harm. 
Thosc that Hobgoblin call me. and swcet Puck. 
1 do thci r work. and thcy shall have good luck. 
But room. fai ry! hcre comes O beron. 
And here my mistrcss. Wo uld that hc wc rc gonc! 

0 (March ofthe Fairies:( Allegro vivace 

O BE RON 
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1 know a bank where the wild thyme blows. 
Where oxlips and the nodding violct grows; 
Q uitc ovcr-cano pied with luscious woodbine. 
With swcct musk-roscs. and wit h cglantinc: 
T here sleeps Titania sometime of thc night . 
Lull'd in these flowe rs with dances and de light; 
And thc re thc snake th rows her enamelrd skin. 
Wecd wide eno ugh to wrap a fairy in: 
And with the juice o f this J'll streak her eyes. 
A nd make her full of hateful fanta sies. 

Doch sie versagt durchaus den holden Knaben. 
Bekränzt ihn . will an ihm sich einzig laben. 
Nun treffen sie sich nie in Wies· und Hain . 
Am kla ren Q uell . bei lust'gem Sonnenschein ; 
So zanken sie zu a lle r Elfen Schrecken. 
Die sich ged uckt in Eichelnäpfe stecken. 
Ich bin jener schlaue Polte rgeist. 
Der auf dem Do rf d ie Dirnen zu e rhaschen. 
Z u necken pfl egt: den Milchtopf zu benaschen: 
Durch den der Brau mißrä t; und mit Ve rdru ß 
Die Hausfrau atemlos sich but-tc rn mu ß; 
Der oft bei Nacht den Wandrer irreleite t. 
Dann schadenfro h mit Lachen ihn begle itet. 
Doch wer mich freundlich grüßt . mir Liebes tut. 
Dem helf ich ge rn. und ihm gelingt es gut. 
Mach Pla tz nun. Elfe hen: hier kommt O beron. 
Hie r meine Kö nigin. - 0 macht' e r sich davon! 

(Elfenmarsch.( Allegro vivace 

O BERON 
Ich weiß ·nen Hügel. wo man Quendel pflückt . 
Wo aus dem Gras Via !' und Maßlieb nickt . 
Wo dicht gewölbt des Geißblatts üpp'ge Schatten 
Mit Hagedorn und mit Jasmin sich gatten. 
Do rt ruht Titania halbe Nächte kühl . 
Auf Blumen c ingewiegt du rch Tanz und Spie l. 
Die Schlange legt d ie bunte Haut dort nieder. 
Ein weit Gewand fü r eines Elfen G lieder. 
Ich netz· ihr Aug· mit dieser Blume Saft . 
Der ihr den Kopf vo ll schnöder G rillen schafft . 

l 

' :1 

Act II . scene 2: 

rn No. 3 Song with Chorus: Allegro ma non 
troppo 

TITAN IA 
Come. now a roundcl and a fairy sang; 
Then. for the thi rd part o f a minute. hcnce; 
Somc. to kill cankcrs in thc musk-rose buds. 
Some war with rc re-mice for the ir lea the rn wings. 
T o make my sma ll c lves coats: and somc. kccp back 
Thc clamorous owl tha t nightly hoots and wonde rs 
A t our quaint spirits. Sing me now aslecp; 
T hen to your offi ccs and lct me rest. 

FIRST FA IRY 
You spotted snakes with double tongue. 
Tho rny hedgehogs. be not seen; 
Newts and blind-worms. do no wrang. 
Come no t near o ur fa iry queen. 
Hence away! 

CHO RUS OF FAIRt ES 
Philomel. with melod y 
Sing in o ur swect lullaby; 
Lulla. lulla. lullaby: Julia. lulla. lullaby: 
Never ha rm. 
Nor spell no r charm . 
Come our lovely lady nigh: 
So. good night . with lullaby. 

SECOND FAIRY 
Weaving spiders. come no t here; 
Hcnce. you long-legg·d spinners. hence! 
Beetles black. approach no t near: 
Wo rm nor snai l. do no o ffencc. 
Hcnccaway! 

2. Akt . 2. Szene: 

Nr. 3 Lied mit Chor. Allegro ma non troppo 

TITAN IA 
Ko mmt. einen Ringel. e inen Feensang! 
Dann auf das Dritte l 'ner Minute fo rt! 
Ihr. tö te t Raupen in den Rosenknospen! 
lhr andern führt mit Flede rmäusen Krieg. 
Bringt ihre r Flügel Balg a ls Beute he im. 
Den kleinen Elfen Röcke draus zu machen! 
Ih r endlich sollt den Kauz. de r nächtlich kreischt 
Und über unsre schmucken Geister staunt , 
Vo n uns verscheuchen! Singt mich nun in Schlaf: 
A n eure Dienste dann . und laßt mich ruhn! 

E RST E ELFE 
Bunte Schlangen. zweigezüngt! 
Igel. Mo lche. for t von hier' 
Daß ihr euer G ift nicht bringt 
In de r Kö nigin Revie r! 
Fort von hie r! 

CHO R DE R E LFEN 
Nachtiga ll . mit Melodei 
Sing in unser Eia popci! 
Eia popeia! Eia popei! 
Daß kein Spruch. 
Kein Zauberfluch 
Der holden Herrin schiidlich se i. 
Nun gute Nacht mit Eia pope i! 

Z WE ITE ELFE 
Schwarze Käfe r. uns umgebt 
Nicht mit Summen! Macht euch. fo rt! 
Spinnen. die ihr künstlich webt. 
Webt an einem andern O rt! 
Mach euch fo rt! 
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CHORUS OF FA IRI ES 
Philomd. with mclody 
Sing in our :-.wcct lull aby: 
Lulla . lulla. lullaby: lulla. lu lla. lullaby: 
Ncver harm . 
No r spc ll nor c.· harrn . 
Comc our lov<:ly laJy nigh: 
So. good 11igh1. wi th lu llahy. 

FIRST FA IRY 
1-! cncc. ;.nvay! now all i!-- wcll : 
O nc ,doof :-. land :-.cntind. 

ffil No. 4 Andante - A llegro 111 0 110 

O BERON 
(,o Tiwniu. SlJ11ee:.i11g 11,e flown 
011 her cyclid.,) 

\:\11rn t th o u !-.cc·_.., t w hc n tho u do:,; t wakc. 

Do il for th v 1ruc- lovc takc: 
Love and 1,;ngui :-. h for hi s :-,akc: 
Be it m111cc. or ca t. or hcar. 
Pard. or hoar with br i:-. tk-d h.iir. 
In th y cyc that shall appcar 
Whcn thou wak"st. it j_.., thy c.kar: 
\1/akc wht: n :-,omc vil c thing i:. ncar. 

I-I ERM IA 
[II Hclp mc. Lysandcr. hclp mc! do th y bc:-.t 

10 

To plu ck thi :-. cra\\'ling sc rpcnt from my hrca:-. t ! 
Ay rm:. for pit y! wlrnt a dn:am wa:-. hcrc! 
L y:-.andcr. look how I do quake with fcar: 
Melhought a sc rpcnt cat my he.irt mva y. 
Ami you sat smiling at his cruel prey. 
Lysamkr~ what. n:rnov'd '! Lysanc.kr! lord! 
What. out of hearing·.> goni.:'! no sound. 11 0 wo rd '.' 
No? thcn I weil pe rce ivc you arc not nigh: 
Eithi.:r dc:.11h or you 1·11 find immediate ly. 

CHOR DER EL FEN 
Naehti~all. mit Mdmki 
Sing in\ 1n ser Eia popei! 
E ia popc ia ! Eia popci! 
Daß ke in Sp ruch. 
Ke in Z.1ubc rfluch 
Der ho lden He rrin schiidl ich se i. 
Nun gute Nacht mit Eia popei! 

ERST E ELFE 
Al le:-. gu t: nun auf und fort! 
E in e r ha lte \,Vachc dort'. 

Nr. 4 Andante - A llegro 111011 0 

OllERON 
(Zu Tiwnia. indem er die /Uum c iihcr 
ihrc11 r\ 11gc11/idcrn au.w/r,'i('k() 

Was du wirs t e rwachend se hn . 
V/i ihl es dir zum Liebchen :-.chü n. 
Seinc twcgc n :-.c hm ac ht und s tüh n: 
Sei e:-. Urum mbii r. Kat er. Luch:-.. 
13nrs t·ger E her oder Fuch:-.. 
Was sich ze igt an diesem Plat z. 
Wenn du aufwach:-. !. wird dein Schat z: 
Sühst du glei ch die ii rgste Frat z'! 

I-I ERM IA 
0 hilf. Ly:-.a nder. hilf mir! Sie hst d u ni cht 
Di e Schlange:. die den Bu:-.cn mir umflicht ? 
\Vch mir! Erbarmen! - Welch ein Traum. mein Lii.:bcr! 
Noc h sc hii11 cl1 mi ch das Schrecken wic i.: in Fiebe r. 
Mir :-.chien es. e ine Schlange fr iiß' me in Herz 
Und liic hc lnd s~ihst d u meinen Todessc hme rz. -
Ly:,., ander! Wie? Lysandcr! Bist du fo rt '.' 
Du hü rs t mich ni cht'! 0 Gott ! Kcin Laut '! Ke in Wo rt ? 
Noc h nicht ? Nun scli' ich wohl. ich darf nic ht we ilen: 
Dich mu ß ich oder me inen Tod erei len. 

afti.: r th i...· Second Act: 

No. 5 llnt crmezzo:I A llegro appassionato 

/\e t III. :-.ceni...· ]: 

PUCK 
[ID On the ~round 

Skc p :-.<~ und : 
1"11 apply 
To yo ur cyt:. 
Gcntlc lovcr. rcmi.:dy. 
(.,;q11<'e:i11g 1/u' j11ice 011 '-.1·.m11der\ cye.,) 
\Vhcn thou wak':-. t 
Thou tak'st 
·rrue dclight 
In thc s i!.!11 1 
Of th y fc;rmcr lacly':-. cyc: 
Ancl thc co untry prnvcrb known. 
That every man :-. lwu ld t;1ke hi :-. own. 
In yo ur w.iking shall be shown: 
Jack sha ll lw v1.: .lill : 
Nought sh:i ll go ill : lwdl. 
T he man sha ll ha vc his ma ri.: again . and all shall be 

aft c r the Third Act: 

No. 7 !Nocturne:! Con 1110 10 tranqui llo 

Act IV . sci.:ni.: 1: 

OBE RON 
m:J l-l c: r clotage now I do htgin to p it y: 

For. mccting her of latc behi nd thc wood. 
Scc kill!.! "wi..:c t favour:-. for this ha1du l foo l. 
1 cl id UJ; hraicl he r. ancl fa ll out wi 1h her: 
For shc hb hairy tcmpl es lhcn had rounclcd 
With cnrn nct of frcs h and fragrant flo we rx 
V/ hcn I had at my plcasure ta untcd he r 
A nd shc in mild tc rm s hc~!!·c1111~1 pat icnc<.' . 

nach dem 2. Akt: 

N r. 5 llnt ermczzo. l A llegro· appassionato 

3. A kt. 2. S1.c ni.:: 

PUCK 
A uf dem G rund 
Schlaf gi...•:-. und ! 
G ieße n will 
Ich d ir :-. till 
Aufdi i.: 1\ 11 !.!e n A17ent i. 
(frii11fe!t de,~ Sf~/i fllf ! .. l'W111der.\ Aug('II) 
\Virs l du wach. 
0 so lach 
Fri.: undlich der. 
Die vorher 
Du gc lichl. und hl eih ihr treu! 
Dann geht i...':-.. wk da:-. Sprlichlcin ri.ihmt: 
Geht jedem da:-.. wa:-. ihm gi..:z iemL 
11 :in:-. nimmt se in Grc tchcn. 
Jed e r :-.e in Miidchen: 
Finc.1'1 se in i.: n Deckel jcdcr Topf. 
Und a llen gc ht 's nac h ihn.: m Kopf. 

nach dem J. Akt : 

Nr. 7 INocturnc. l Con 111 0 10 t rnnqui llo 

..J . A kt. 1. Sze ne: 

OBE RON 
.lctzt fii ngt mich doch ih r \Vahn sinn an zu daue rn . 
Denn da ich eben im Gebüsc h sie traf. 
Wie sie für d iesen T ropf nach Düft en sucht i.:. 
Da schalt ich sie und lic.:ß sk· zorn ig an. 
Sie hatt' ihm die behaart en Schliir um wu1H.kn 
Mit einem fr ischen wür;( gc n Blum i.: nkran z. 
A ls ich sie nach Gcfa llcn ausgeschmiilt 
Und sie vo ll Dcmul um Ged uld mich hat. 
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1 then did ask of her he r changeling child ; 
Which straight she gave me. and her fairy sent 
To bear him to my bower in fairy land. 
And now I havc thc boy, 1 will undo 
This hateful imperfection of he r eyes: 
And, gentle Puck, take this transformed scalp 
From off the head of this Athenian swain; 
Thal, he awaking when the o ther do, 
May all to Athens back again repair 
And think no more of this night's acc idcnts, 
But as the ficrce vexation of a dream. 
But first I will re lease the fa iry queen. 

No. 8 Andante 

OB E RON 
Be as tho u wast wont to be; 
See as tho u wast wont to sec: 
Dian's bud o·e r C upid's flower 
Hath such force and blessed power. 
Now, my Titania! wake you, my sweet queen. 

Sound. music! Come, my queen, take hands with me, 
And rock the ground whereon these sleepers be. 
Now tho u and I are new in amity, 
And will to-mo rrow midnight solemnly 
Dance in Duke Theseus· ho use triumphantly, 
And bless it to all fair prosperity: 
There sha ll the pa irs of faithful lovers be 
Wedded, with Theseus, a ll in jollity. 

Da fo rdert' ich von ihr das Wechselkind . 
Sie gab's mir gleich und sandte ihren Elfen 
Zu meiner Laub' im Feen land mit ihm . 
Nun, da de r Knabe mein ist, sei ihr Auge 
Vo n dieser häßlichen Verblendung frei. 
Du, lieber Puck, nimm diese fremde Larve 
Vo m Kopfe des Gesellen aus Athen; 
Auf daß e r, mit den andern hier, erwachend . 
Sich wied er heimbegebe nach Athen: 
Und a lle de r Geschichten dieser Nacht 
Nur wie der Launen e ines Traums gedenken. 
Doch lös' ich e rst die Elfenkö nigin . 

Nr. 8 Andante 

OBE RO N 
Se i, als wäre nichts geschehn! 
Sieh, wie du zuvo r gesehn! 
So besiegt zu hohem Ruhme 
Cynthias Knospe Amo rs Blume. 
Nun, holde Königin! Wach auf, Titania! 

E rtön Musik! Nun komm, Gemahlin~ Hand in Hand 
Und dieser Schläfer Ruheplatz gewiegt! !gefü gt. 
Die Freundschaft zwischen uns ist nun e rneut: 
Wir tanzen mo rgen mitte rnacht e rfreut 
In Theseus· Hause bei der Festlichkeit 
Und segnen es mit a ller Herrlichkeit. 
Auch werden da ve rmählt zu gleicher Z eit 
Die Paare hie r in Wonn· und Frö hlichkeit. 

a ft er the Fourth Ac t: 

ml No. 9 Wedding March: Allegro vivace 

Act V, scene 1: 

PROLOGUE 
[TI] "Gcntlcs. pe rchancc you wondcr at this show: 

But wo nder on. till truth makc a ll things plain ." 

No. 10 Allegro comodo 

PRO LOGUE 
"Ano n comes Pyramus. sweet yo uth a ncl ta ll. 
A nd find s his trusty Thisby's rnantle slain : 
Whcrcat. with bladc. with bloody blamcful blade. 
He bravcly broach'cl his boiling bloody bre<.1st; 
And Thisby. ta rrying in rnulbcrry shadc. 
His dagge r drew. ancl dicd ." 

[g] Marcia funebre: Andante comodo 

BOTTO M 
[Q] Will it plcase you to sec the cpiloguc. 

O r to hear a Be rgomask dancc'! 

TH ESE US 
No cpilogue. But comc. your Bcrgom ask! 

No. 11 A Dance of Clowns: Allegro di 
molto 

T HESEUS 
T he iron to nguc of midnight hath to ld twclvc: 
Lovers. to bcd: ' ti s ahnost fairy time. 
A fo rtnight hold we this sole rnnit y 
In nightl y revcls and ncw jo llity. 

nach dem 4. Akt: 

Nr. 9 Hochzeitsmarsch. Allegro vivace 

5. A kt. 1. Szene: 

PRO LOG !müssen: 
»Was dies bedeuten so ll . das wird euch wundern 
Bis Wahrhe it a lle Ding' stellt an das Licht he rfür.<c 

Nr. 10 Allegro comodo 

PRO LOG 
»Sofort kommt Pyramus. e in Jüngling weiß und ro t, 
Und fin d't den Mantel d a von seine r Th isbe tot; 
Wora uf er mit dem Deg·n. mit blutig bösem Degen. 
Die blut'ge heiße Brust sich tapfe rlich durchstach; 
Und T hisbe, die indes im Mc1 ul bcc rschatten g' lcgcn. 
Zog seinen Dolch heraus und sich das Herz zerbrach.« 

Marcia funebre. Andante comoclo 

ZEn' E L 
Beli eht es euch. den Epilog zu sehn 
oder e inen Be rgomaskcr Tanz zu hören'! 

TH ESE US 
Keinen Epilog. Aber ko mmt. E uren Bc rgomasker T.rn z! 

Nr. 11 Ein Tanz von Rüpeln. Allegro di molto 

T H ESEUS 
Die Mitte rn acht rief zwölf mit ch'rncr Z unge. 
Z u Bett . Verliebt e! Bald ist's Geiste rze it . 
Noch vierzehn Tage lang soll diese Festlichkeit 
Sich jede Nach! c rncu·n. mit Spie l und Lustba rkeit. 
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lHJ No. 12 A llegro vivace co rne 1 

PUCK 
Now th c h11ngry lion roars. 
A mi thc wolf hdmwb thc rnoo n: 
Whi lst thc hcavy ploughrnan snorcs. 
A ll wit h wcary lask fordonc. 
Now the wastcd brancl s do glow. 
\1/hilst thc sc rccch-owl. sc rccching loud. 
Puls thc wrc tch that li es in woc 
In rcmcmhrancc of .1 shroud . 

Now it is thc time of night 
Thal lhc g ra vc~. al l ga pi11g wkk. 
Evcry onc lct s fo rth his sprit c. 
In thc church-w;.1y path:. to glidc: 
A nd wc fairi cs. that do run 
By thc trip lc Hccatl'°s tc:un . 
From thc prcscncc of 1hc sun. 
Following clnrkncs:-. likc a drca m. 
Now arc fro l ic: no t :i mo usc 
Shall disturh this hallow'd housc: 
1 am sc nt with hroo m bcfo rc. 
To swccp thc dus t bc hind thc door 

IBJ No. 13 Finale: A llegro di 1110110 

OBERON 
Through thc housc givc glimmcring light. 
By thc d cad am\ drowsy firc: 
Evc ry e lf and fa iry sprit c 
Hop a!-. light as hird from hric r: 
And thi !-. ditt y. afte r mc. 
Sing. am! dancc it tri ppingly. 

' 
TITAN IA 
First. rchcarsc your song hy rote. 
To cach word a warhling note: 
Hand in lrnnd. wilh fairy gracc. 
Will wc sing. and bl C!-.!-. this place. 
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Nr. 12 Al legro vivace comc 1 

PUCK 
Jc121 bchc ull de r Wolf den l'vlo nd. 
Durstig brüllt im Forst de r Tige r. 
Ji.:1 21. rnit sc hwerem Diensl VC l'!-.thon t. 
Sc hnarcht d e r arhi..:itmüclc Plhigc r: 
k1zo schmauc ht de r Brand am Herd. 
Und das Kiiuzlcin kre ischt und jam mc rl. 
Daß der Krank ' es ahnend hört 
Und sich fes t ,rns Ki ssen klamme rt : 
.lctzo gi ihnt Gcw(l lh ' und Grab. 
Und . e nt schlüpft den kalten Mauern. 
Sicht man Gc ist e r auf und ah. 
Sidll am Kirchhobzau n sie hlu e rn . 
Und wir E lfen. die mit T ,mz 
1-f ekat cs Gespa nn umh lipfcn 
Und. g1..·sc hc uc h1 vom Sonnenglan z. 
Triiumen gleich. in s Dunkel sc hllipfen. 
Schwiirm cn jetzo: keine Mau !-. 
Störe dies gewe iht e Haus! 
Voran kornni' ich mit ße!-.cnrei!-. . 
Den Flur zu fegen blank und weiß. 

Nr. 13 Finale. A llegro di molto 

O BERON 
Bei des Fe uers mau em Flimmern . 
Geis te r. Elfen. s tclll c uch e in~ 
Tan ze t in den bunten Z imm ern 
Manchen le icht en Ringe lreihn! 
Sinct rrnch me ine r Li t..:de r Weise! 
Singe ,! hüph.: l! lose! le ise! 

T ITA N JA 
\Virhc lt mir mit z:i rt c r Kun !-. I 
Einc Not' auf jedes \~lort : 
Hand in Hand . mit Fcengun !-. L 
Singt und segm:I diese n O rt ! 

Cl IORUS OF FA IRIES 
Thrnugh thi !-. hou se givc glimmcrin g light. 
ß y the dead aml dru w!-.y fin.:: 
Every e lf anti fairy :-.prit e 
Hup a!-. light a!-. h ird from bricr: 
Ami 1his ditt y. after me. 
Sing. ancl clance i1 t rippingly. 

FIRST FA IRY 
First. rehearse your !-.ong hy rote. 
To each word a w; ,rhling not e: 
Hand in hand. with fairy gracc. 
Will wc sing. anti bli.: ss thi !-. plnc..:e, 

CHORUS OF FA IRIES 
Through 1hi s house givc glimmcring lighl. erc. 

Ol!ERON 
Now. until lh i,; hrcak of day. 
Through thi !-. IHHJ!-.e each l'airy :-. lray. 
To th t.! he!-.1 hri lk -ht.! d will wc, 
Which hy U!-. shall hl e!-.!-.ed be: 
Anti 1he iss ue the rc ereate 
!:ve r !-. hall hc ftlrtun :,t e. 
So !-. lwll :ill thc coupl e!-. three 
Eve r 1rue in lnving he: 
Anti thc hlot !-. o f Nature·!-. hand 
Shall not in 1he ir i!-.!-. 11e !-. land : 
N1..·vc r nrnk. lwre- lip, no r :-.car . 
Nor mark prodigiou!-.. !-. IICh il !-. are 
Dc, pi!-.ed in 11:1ti vit y. 
Sha ll upon 1he ir childrc 11 he. 
With thi !-. fkld -dcw con!-.cc rat e. 
l:vcry fairy tak e hb g: d1 : 
A nti ead1 scvc ral chamhcr hie.,!-.. 
'l'hrough thi :-. p,dace. wi th !-.W1..'C I pi,;:1ce: 

CHOR DER ELFEN 
Bei lk" Feuers mall em Flimmern . 
Ge is tcr. Elfen. ste llt euch c in ! 
T:inze t in den hun1cn Z imme rn 
i'\11:inchen le icht en Ringelrc ihn! 
Si ngt nach meiner Lietkr Wei!-.e! 
Si ng, .. :t! hüpfe t! lo!-.e! leise! 

ERST E ELFE 
\.Virhelt mir mit za rt 1..·r Kun !-. t 
E in t.: No t' aufjctlcs \.Vort : 
l-l;111d in l l;tnd . mi1 Fccngunst. 
Singt und segne t di c!-.C ll Ort! 

CHOR DER ELFEN 
Eki de!-. Fe ue r!-. mattem Flimmern . 11.\'II'. 

OBERON 
Nun hi!-. Tage:- Wiederkehr. 
Elfen. sc hwiirmt im l l.1us umher! 
Kommt i' um hc!-. len Bra utbc ll hin. 
Daß e!-. He il durch Ull !-. gewinn '! 
Das Gesch lecht. cnt spros:-.en dort. 
Sei gc:-cgne t immerfort : 
.J edes di e!-.c r P:,are sei 
F:wiclich im Lichen treu: 
Ihr Ge!-.Chlccht :-o ll nimme r !-.c hiin tkn 
Di e Natur mit Feindeshiinde n: 
Und mit Zeichen :-.chlimmer A rt. 
Mu11 e rm.1I und l la!-.C ll !-.thart ·, 
\Vc rde durch llc , 11 immel, Z orn 
Ihnen nie e in Ki11d gehor'n . -
1::1rc11. !-. prcng t durchs g, 111ze l lau !-. 
Tropfen he il'ge n Wie:-.c nlau :-! 
Jede!-. Z imme r. jcden Sa;,I 
Wl:ihl und !-.Cgni...' I all i' umal ! 
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And the owne r of it biest, 
E ver shall in safety rest. 
Trip away; 
Make no stay; 
Mee1 me all by break of day. 

C HORU S OF FA IRI ES 
Trip away; 
Makc no stay; 
Mccl mc a ll by brcak of day. 

PUCK 
lf we shadows havc offcnded. 
Think bul lhis fand all is mcndcd [ 
Thal you havc bul slumber"d he re, 
While 1hesc visions d id appea r. 
And this weak and idle theme. 
No more yie lding bul a dream . 
Gentlcs. do not reprehcnd : 
lf you pa rdo n. we will mend . 
And . as I am an honest Puck. 
lf wc have unea rnecl luck 
Now 10 ·scape the serpcnl's to ngue. 
We wi ll make amcnds c rc lo ng; 
Else the Puck a liar ca ll : 
So. good nighl unlo you all . 
G ive me your hands. if we bc fri cnds, 
And Ro bin sha ll res to re amends. 

Friede sei in d iesem Schloß 
Und sein He rr e in G lücksgenass'! 
Nun genung! 
Fo rt im Sp rung! 
Tre ffl mich in der Dämmerung! 

C HOR DE R ELFEN 
Nun genung! 
Fo rt im Spru ng! 
Trcffl mich in de r Diimmcrung! 

PU C K 
Wenn wir Schalten euch be leidigt. 
0 so glaubt - und wo hl ve rteidigt 
Sind wir dann ! - ihr alle schie r 
Ha bet nur geschlumme rl hie r 
Und geschaut in Nachtgcs ichten 
Eures eignen Hirnes Dichten. 
Wo llt ihr diesen Kindertand , 
De r wie leere T diume schwand . 
Liebe He rrn. nichl ga r ve rschmiihn , 
Sollt ihr ba ld was Bcßrcs sehn . 
Wenn wir bösem Schlangenzischen 
Unvc rdicntc rwc is' entwischen. 
So ~crhc ißl auf Kobolds Ehren 
Puck. daß wir e uch Dank gcwiihrcn: 
lsl ein Sche lm zu heißen willig. 
Wenn dies nicht geschieht . wie bi llig. 
Nun gute Nacht ! Das Spiel zu enden. 
Begrüß t uns mit gcwognen HHnde n! 

(De111.,·c/1e Üherserz1111g von Schlegel 1111d n eck) 
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AUDI DR ECORDING 

WHAT IS 4D AUD/O RECORDING? 

4D AUOIO AECORDING 
is an ove rall concept in sound recording from Deutsche Gram­
mophon. lt is based on the nol ion 1ha1, by using the most sophisti­
tated technology available today, it is actually possible 10 eliminate 
the listener's awareness of the technicat medium, allowing the en­
joyment of a completely natural sound quality. 40 Audio Aecording 
rs now the standard adopted by Deutsche Grammophon for lts 
recordings. 

4 D AUDIO RECDRDING 
makes use of technology which, in this configuration, is unique 
in the recording industry. A number ol the individual components 
were designed 1n cooperation with Yamah a, but overall develop-

~!~11s~~:ii~~~~~i~i~~sc~;~i~a~~~~cii~~"8:~fr:1~~0~81i~~f~ 
Recording system incorporates major advances in four technical 
dimensions: 
• Remote-controlled microphone pre -amplifier 

: ~~;~~~~t~~\~~~:1t!?ßi~rt~t1o~~t'!;i ; ttal converter 
• All -digital mixing / Authentic Bit lmaging 

4D AUDIO AECDRDING 
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philosop t1y that 1echnology alone is never sufficient: optimal so und 
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a thorough musical educa1ion. 

4D AUDIO AECO ADING 
offers the arti st idea l condi t ions for the realization of his or her 
musical intentions. The comb1nation of advanced technology 
and lhe musical experience of the Tonmeisler has as its aim the 
faithful documenting of 1he sounds conce1ved by lhe artist. 

THE 4 TECHNICAL DIMENSIONS: 
Remote-controlled microphone pre-amplifier 
Deutsche Grammophon has designed its own low-interierence 
microphone pre -amplifier which, w1th a minimum of noise anLi dis­
tortion. augments the analogue signa l from the m1crophone. A 
newly developed remote-control function allows the pre-amplifier 
to be installed very near 10 the microphone - as close as possible 
to the musical event - thus eliminating the transmission inter­
ference associated with conventional pre-amplification methods. 

~~~b~! ~li~~6~'~;~~11
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prove~ analogue-di9ital (A/D) converter. Converter resolution cur­
renlly Stands at 2 1 b1ts. with system performance constantly being 
improved towardsa goal of 24-bit conversion. corresponding to lhe 
limits of human hearing. Deutsche Grammophon is a leader in the 
continuing developmen1 of this tec trnology. 

~~:?a0!~1ifi~~i;~1 Äib°6i:~:!r~: : :~~ombined in a single phys1cal 
unit (Stagebox). Because 1he A/ 0 conversion now takes place on 
tt1 e recording stage, the lang analogue pathway which previously 
lay between microphone and studio - a po1ent1al source of inter-
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which ensures interfercncc-lrce transmission and offers a dy­
namic range of more 1han 144 dB - 1he equivalen1 of 24 bit - per 
channel. This mobile digital network is a crucial link in lhe record­
ing chain. and it is a development which is already capable of 
handling fu1ure advances in A/ D conversion. 

~~;d~ff ~~~~i:it~~~(n~u6~;cn~~~ ~:~
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mixdown. lt employs the Yamaha OMC 1000 mix ing console, 
equipped with cor.11rol software developed specially for Deutsche 
Grammophon. Th1s proprie1ary soltware is unique in incorpora 1111 9 
tt,e experience of Deutsche Grammophon·s Tonmeister. and 11 
helps 10 achieve lhe spatial depth charac terislic of 4D Audio 

~~~~~~-in~~r,:~~~;in~::,e,~::;i~5J."~t;;onr~g~i~~tf1i~~ m~~~°te~~~= 
developed by Deutsche Grammophon, allows the extraordinarily 
high quality of this mixdown to be 1ransferred op timall y 10 digi tal 
sound carriers (such as CD). 
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